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ABSTRACT
This study “The influence of the Islamic art in the paintings of

Matisse” deals with the features of Islamic art to show its appearance in
the paintings of Matisse.

The study consists of four chapters. Chapter One deals with the
problem of the study which tries to give answers to the two following
questions:

1- What is the influence of the Islamic art on the modren European
art — especially painting — specifically Matiss's paintings who
considered one of the most modren artists?

The answer to this question can be found in the answer of question

number two.

2- What are the most important features (arabesque and formation)
that influenced the paintings of Matisse?

Chapter One contains explanation to the importance of the study
and its aim; to know the influence of the Islamic Art on the paintings of
Matisse. The study deals with the paintings and paintings of Matisse
between 1903 and 1954, followed by a list of the most important
expressions that the study includes.

Chapter Two deals with the theoretical frame and presentation to
the indications of its themes concluded with the previous studies. It
consists of five topics: The first is an “introduction to the Islamic art”. It
presents the intellectual and aesthetic conceptions of the Islamic way of
thinking and their relationships with Islam as a religion. The second is
“The system of Islamic Art formation”. The third topic deals with “Types
of Islamic arabesque”. The fourth topic studies “The influence of the
Islamic art on the European art” beginning from the Middle Ages and
ending in modern art passing through renaissance. The fifth is an

“Introduction to the art of Matisse”. It deals withy his life and what



influenced his art and to be concluded with the approaches between
Islamic art and that of Matisse.

Chapter three deals with the procedures of the study which includes
the society of study and a sample consist of 21 paintings.

The researcher used the indications of the theoretical frame as a
tool for the study that aims to make the form of the sample analysis in its
elementary form that is shown to a number of experts. The form was to
be reformed again after taking in consideration what the experts said.

Chapter four includes the results and conclusions of the study as
well as recommendations and suggestions.

The most important results that the researcher arrived at are:

1. The influence of the Islamic art on Matisse was not restricted to
the religious aspect but it was a total influence that included the
spiritual and aesthetic value that Islamic art have.

2. Matisse abolished the rules of perspective from his works in
order to change his topics from the direct representation of
reality to the creation of another reality. It is the kind of reality
that we can anticipate instead of seeing it directly. The reality
that can give the artist more freedom of expression.

3. Matisse made some of his paintings looking at them from more
than one direction of view in order to abolish the central point of
view to achieve that special depth beyond the limits of the direct
look (the material look). That was one of the Islamic treatments.
It is a universal point of view that was derived from the view of
God who surrounds the movements of all creatures.

4. Matisse concentrates on flattening by making his paintings and
paintings of one dimension instead of being of many dimensions.

He made them live in a world without dimensions. That kind of



spiritual world is what Matisse wanted to achieve through the
aesthetic revelation and that was found in the Islamic art.
Matisse tried to mix different styles and genres of art such as
drawing and arabesque together. This way of mixing arts
together was found in the Islamic art a long ago before Matisse.

The study resulted in some conclusions, among them:

1. The use of the strength elements in the Islamic art by Matisse
has its deep influence on the modern artist and researchers and
it also enriched the aesthetical and artist elements in the Islamic
art; it 1s make sure that Matiss's paintings have a natural and
pioneer role by dialectic mentality for this revived artist in
shape and content.

2. Despite the fact that Matisse was deeply influenced with the
aesthetics of the Islamic art but his modern European tendencies
are still strong and active. Matisse remained faithful to his wish
to express himself as an independent individual not like the
Moslem artist who tries to express the spirit of his society.

Finally the researcher points to some recommendations and

suggestions.
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