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ABSTRACT 

The present study investigates fascism from a pragmatic standpoint. 

Fascism is a political ideology that views humanity from above, it tries to 

prove the idea that man is not fighting to live but to fight. Fascism, as the 

result of racism has influenced people’s behaviour and made harmless 

people resort to violence to defend their political movements and personal 

beliefs. The thesis tackles the concept of fascism specifically in one of 

Poliakoff’s British plays called “Strawberry Fields” written in late 1977 

by focusing on the pragmatic strategies of speech acts, presuppositions, 

the cooperative principle maxims, tropes, and persuasive appeal to unveil 

the issue of fascism due to their negative implications. The present study 

aims to find out which type and function of fascism is mostly used 

throughout the play; how fascism is manifested in the play by uncovering 

the pragmatic strategies used to express fascism in “Strawberry Fields” 

play; which types of speech acts, presuppositions are used to demonstrate 

fascism; how the cooperative principle maxims are breached; which 

rhetorical devices are used in the play. It is hypothesized that there are 

two types of fascism: classical and generic, the first has been used more 

 than the latter and stifling political liberties is the function mostly found 

in the play; fascism as an ideology is represented directly throughout the 

play; pragmatic devices utilized to highlight fascism in the play. To 

achieve the aims of the study and test the validity of its hypotheses, the 

following procedures are adopted: using an eclectic model for the 

analysis, made up of Searle’s speech acts (1969( and Yule’s theory of 

presupposition )1996(, Paul Grice’s )1975( cooperative principle maxims, 

Harris’s )2008( rhetorical tropes, and Aristotle’s persuasion appeals. It is 

worth noting that both qualitative and quantitative methods are used in 

this study to analyze the data. Furthermore, the researcher chooses (13) 
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extracts from the play to be representative samples of the study. After 

analyzing the data, the study concludes that classical fascism is the most 

commonly used type and stifling political liberties is the function mostly 

found in the play; fascism has been manifested only explicitly; 

 representative speech act has the highest frequency than the other acts it 

represents 35 frequencies out of the total number and reads 64%, while 

declarative speech act has never been used by characters. The fourth 

hypothesis is verified, the fifth and sixth hypotheses are refuted, whereas 

the seventh hypothesis is verified. It is hopeful that this research would be 

useful to individuals who are interested in linguistics, particularly literary 

studies.  
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 المستخلص

اىفبشٞخََٕٜأٝدٝ٘ى٘خٞخَسٞبسٞخَرْظُسََُ.طبزَرداٗىٜفَٜإَاىحبىٞخَفٍَٜفًَٖ٘اىفبشٞخاىدزاسخََجحثر َ

َلاَٝحبزةٍََِأخوَِاَُٝحٞبَٗإَّبَٝحٞبٍََِ  ُ َفنسحَإَُالإّسب إىَٚاىجشسٝخٍََِالأعيٚ،َرحبٗهَُإثجبد 

َاىَسبىَِٞشاب َٗخعوَالأعْصسٝخَفَٜسي٘كَأثسدَاىفبشٞخَثئعزجبزٕبَّزٞدخَىي.َاخوَِأَُٝحبزة

ىخَبٕرَٓاىسسَعبىحرؤَُٗإىَٚاىعْفَىيدفبعَعَِحسمبرٌَٖاىسٞبسٞخٍَٗعزقدارٌَٖاىشاصٞخ.َٝيدٌٍَْٖ

اىَسَبحَ"حق٘هَ اىسٞبسٞخَم٘فَاىجسٝطبّٞخبفَٜإحدٍَٙسسحٞبدَث٘ىٞاىفبشٞخَثشنوَخب ٍَفًَٖ٘

َمُزجذ ََاىفساٗىخ" َعبً َأٗاخس َاىَ==?7فٜ َعيٚ َثبىزسمٞز َاىنلاً،ََاىزداٗىٞخسزسارٞدٞبد مؤفعبه

َاىَج َق٘اعد َاىزعبّٜٗ،الافزساض، َََُدأ َٗاىْداءادَاى َالاسزعبزادَاىجلاغٞخ ىينشفَعَِاىقضٞخَقْعخ

رٖدفَاىدزاسخَاىحبىٞخَىينشفَعَِّ٘عَٗٗظٞفخَاىفبشٞخَاىْقدٝخَىيفبشٞخَّظسًاَىَضبٍْٖٞبَاىسيجٞخ.َ

َ ب ًٍ َاسزادا َأثْالأمثس َٗمٞفَرَثيذَاىفبشٞخ َاىَسسحٞخ َخلاه َاىَسسحٞخ َاىنشفَعَِبء َخلاه ٍِ

حق٘هَاىفساٗىخ"،ٍَعسفخَالاسزسارٞدٞبدَاىزداٗىٞخَاىزَٜاسزادٍذَىيزعجٞسَعَِاىفبشٞخَفٍَٜسسحٞخَ"

َاىزعبّٜٗ،َ،َمٞفَخُسقذَْعجسدَعَُْٔفزساضٗالا افعبهَاىنلاًَأَّٛ٘عٍَِ ٍٗبََٕٜق٘اعدَاىَجدأ

َاىَسسحٞخ. َفٜ َاىَسزادٍخ َاىجلاغٞخ َاىدزاسخَالأدٗاد َاىفبشٞخ@ََرفزسض ٍَِ َّ٘عبُ َْٕبىل أُ

ٗخْقَاىحُسٝبدَاىسٞبسٞخََٕٜاى٘ظٞفخَ ،َاىْ٘عَالأٗهَأسزادًَأمثسٍََِاٟخسٗاىعٍَ٘ٞخَاىزقيٞدٝخ

َ َاىَسسحٞخ، َفٜ َغبىجبً َٗخِدد َإاىزٜ َاىفبشٞخ َُ َصسٝحمآٝدٗى٘خٞخ َثص٘زح َرديذ خلاهََخقد

ىزحقٞقَإٔدافَظَاىض٘ءَعيَٚاىفبشٞخَفَٜاىَسسحٞخ.َاسزادٍذَاٟىٞبدَاىزداٗىٞخَىزسيٞ،َاىَسسحٞخ

َٗ َفسضٞبرٖبإاىدزاسخ َصحخ َخزجبز َاٟرٞخ، َ)رداٗىٜ(ََّ٘ذجَسزاداًإَ:أرجعذَالإخساءاد َّ٘عٜ

(،َق٘اعدَاىَجدأَ>??7فزساضَاىَسجقَىٞ٘هَ)(،َالا?=?7افعبهَاىنلاًَىس ٞسهَ)َىيزحيٞو،َٝزنٍَُِ٘

َى َ)اىزعبّٜٗ َ)َادٗادَ(،;=?7غساٝس َاىجلاغٞخ َلأزسز٘رو(<800ٕبزٝس َاىجلاغٞخ َٗاىْداءد ،.َ

َاىجٞبّبد.َ َىزحيٞو َٗاىْ٘عٞخ َاىنَٞخ َالاسبىٞت ٍَِ َمُلًا َاىدزاسخ َٕرٓ َفٜ َثبىرمساسزعَو اىددٝس

عدَثَ(ٍَقزطفٍََِاىَسسحٞخَىزنَُ٘عْٞبدٍََثيخَىيدزاسخ.79اخزبزَاىجبحثَ)لإضبفخَإىَٚذىل،َثب

مثسَْ٘عَالأاىالاسزْزبخبد@َاىفبشٞخَاىنلاسٞنٞخَََٕٜعددٍََِ،َر٘صيذَاىدزاسخَإىٚرحيٞوَاىجٞبّبد

ب ًٍ َاىَسسحٞخَاسزادا َٕرٓ َ فٜ َاى٘ظٞفخ َٜٕ َاىسٞبسٞخ َاىحُسٝبد َفَٜٗخْق َغبىجبً َٗخِدد اىزٜ

َٕٜالامثسَإسزعَبلًاٍََِفئخَافعبهَاىنلاًَاىزَثٞيٞخََثصساحخ،َفقظَ،َرٌَاىزعجٞسَعَِاىفبشٞخاىَسسحٞخ

%ٍََِاىَدَ٘عَاىنيَٜثَْٞبَىٌَٝسزادًَفعوَاىنلاًَ:>رنسازًاَٗثْسجخََ;9رَثوََ،الأفعبهَالاخسٙ

فْددَصحخَاىفسضٞخَاىابٍسخََأثجزذَصحخَاىفسضٞخَاىساثعخ.َاىزصسٝحٍََِٜقجوَاىشاصٞبد.

َأثجزذ. َفقد َاىسبثعخ َاىفسضٞخ َأٍب ََٗاىسبدسخ. ٍُ َع٘ َذاد َاىدزاسخ َٕرٓ َرنُ٘ َأُ َاىَؤٍ٘ه ٍِ

َ.ىيغخَٗاىدزاسبدَالأدثٞخىلأشاب َاىَٖزََِٞثدزاسخَا
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CHAPTER ONE 

INTRODUCTION 

 

1.0 Introductory Remarks 

     This chapter is an introduction. It presents the concept of fascism as an 

ideology, and it suggests a set of questions and aims related to the 

problem to be answered throughout the study. In addition, it familiarizes 

the reader with hypotheses, procedures, limits, and the expected value of 

this study to the field of pragmatics. 

 

1.1 Problem of the Study 

     Fascism in general terms is a complicated political ideology that came 

to prominence in Europe in the late 1920s and 1930s. Fascism is based on 

an ethnic separation between „us‟ and „them‟, a form of ethnonationalism 

at its most severe. It opposes communism, socialism, pluralism, 

individual rights, equality, and democratic government. Fascists are 

members of an ethnic group who attempt to control militarily, politically, 

and dominate culturally (Soucy, 1995). The fascist principal goal is to 

develop a strong nation by valuing the country over its citizens. 

     Fascism is defined as a kind of political behaviour characterized by a 

preoccupation with community decline, humiliation in which a mass-

based party of committed nationalist militants abandons democratic 

liberties and pursues redemptive violence without ethical or legal 

restraints to achieve goals of internal cleansing and external expansion 

(Paxton, 2004, p. 218). 
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     Leech (1983, pp. x–xi) defines pragmatics as “the study of how 

utterances have meanings in situations” where meanings and the aims of 

speakers are linked to rules of developing good communication. Thomas 

(1995, p. 22) offers an additional definition of pragmatics as “meaning in 

interaction”. Aside from knowing the context and probable meaning of 

the speaker‟s utterances, a negotiation between the interlocutors is 

required, in order to understand the speaker‟s meaning. 

     In the present study, one British play is since this play is the best 

example of fascism, where harmless characters, whether women or men, 

resort to violence to defend their political tendencies during 1977.  

     The problem of the study is that the concept of fascism has never been 

researched pragmatically in literary works by researchers. Therefore, the 

present study makes its appeal to investigate the pragmatic strategies of 

speech act, presupposition, Grice‟s maxims, tropes, and appeals within 

the framework of pragmatics in literary text.    

The present study raises the following questions:  

1. What are the types and the linguistic functions of fascism used in 

“Strawberry Fields”? 

2. How is fascism manifested linguistically in the chosen data? 

3. What are the speech acts that reveal fascism?  

4. What are the most types of presupposition triggers used in 

“Strawberry Fields”? 

5. What are the cooperative principle maxims that are breached in the 

chosen data and how? 

6. What are the rhetorical tropes used to express fascism in the chosen 

play? 
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7. What are the types of persuasive appeal that the writer employs to 

represent fascism and which type is the most common one? 

1.2 Aims of the Study 

This study aims at: 

1. Identifying the types and the linguistic functions of fascism that 

appear in “Strawberry Fields”.  

2. Finding out how fascism is manifested linguistically in the chosen 

play. 

3. Revealing the speech acts that reveal fascism. 

4. Uncovering the types and triggers of the presuppositions that are 

most utilized in the chosen data. 

5. Pinpointing the cooperative principle maxims that are breached and 

discovering how. 

6. Showing the rhetorical devices used in the chosen play. 

7. Identifying the types of persuasive appeals that the writer employs 

to represent fascism and determining which type is the most 

common one. 

1. 3 Hypotheses of the Study 

In the light of the questions and the aims mentioned above, it is 

hypothesized that: 

1. Classical fascism is the type of fascism that is most commonly 

used in Strawberry Fields, and stifling political liberties is the 

linguistic function of fascism mostly found in the play. 

2. Fascism is manifested linguistically in an implicite and explicite 

ways throughout the chosen data.  
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3. Representative speech acts is the most common type used to reveal 

fascism. 

4. The types of presupposition triggers that are mostly utilized in the 

data are existential and structural. 

5. All the cooperative maxims are flouted and opted out in the chosen 

data. 

6. Repetition, symbolism, simile, metaphor, and dysphemism are the 

rhetorical tropes used in the chosen play. 

7. Pathos, logos and ethos are the types of persuasive appeal that the 

writer employs to represent fascism and pathos and logos are the 

types that heavily used in the chosen data. 

 

1. 4  Procedures of the Study 

In order to answer the questions of the present study, fulfill its aims, and 

verify its hypotheses, the following steps are adopted: 

1. Surveying the related literature on pragmatics, critical pragmatics 

and fascism. 

2. Designing an eclectic model to analyze the chosen data.  

3. Analysing the chosen data qualitatively in accordance with the 

items found in the eclectic model and quantitatively by using 

frequencies and percentages. 

4. Discussing the findings that result from the analysis of the data to 

arrive at conclusions and recommendations. 

1. 5  Limits of the Study 

     The present study is limited to uncover the ideology of fascism in 

Stephen Poliakoff‟s “Strawberry Fields(1977)”. The play is selected from 
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a book written by Robin Nelson (2011, p. 103) for being the best example 

of fascism written by Stephen Poliakoff. The chosen data is analysed 

from a pragmatic perspective in accordance with the eclectic model 

designed by the present study. The model of analysis is based on the 

pragmatic strategies such as speech act, presupposition, Grice‟s maxims, 

rhetorical tropes and persuasion appeals, in addition to fascism types and 

functions. Speech acts invite the macro acts of Searle‟s (1969) 

categorization into the scene. Yule‟s theory of presuppositions (1996) is 

used as well. Paul Grice‟s (1975) cooperative principle is used. In 

addition to Harris‟s (2008) rhetorical tropes and Aristotle‟s persuasion 

appeals (Kennedy, 1991). The selected data consists of thirteenth extracts 

that are chosen purposefully. 

 

1. 6 Value of the Study 

     It is hoped that the present study will be helpful both from a 

theoretical and practical point of view to those who are interested in 

investigating political plays, namely critics. On the one hand, the 

theoretical component is an attempt to provide a reasonably detailed 

theoretical background about fascism from a pragmatic standpoint. On 

the other hand, the practical component is intended to demonstrate how 

fascism is manifested. It can also be beneficial and of special interest to 

those who have tendencies towards pragmatics, literature, and literary 

criticism. Furthermore, the pragmatic analyses will enhance and deepen 

our knowledge of political plays and other genres of literature. 
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CHAPTER TWO 

LITERATURE REVIEW 

2.0 Introductory Remarks 

      This chapter sheds light on the field of pragmatics, as well as the 

related concepts. It presents the main theories of pragmatics as tools for 

analysis, then it presents the relationship between critical discourse 

analysis and pragmatics, as well as the key concepts within the field to 

study the concept of fascism in the selected data. Moreover, it discusses 

the concept of fascism from a variety of perspectives. It presents different 

definitions of fascism. It attempts to outline the period of time of fascism 

into five different stages. Not only that, but it also sheds light on the 

characteristics of fascism, its types, and its functions. Finally, it gives 

some details about the language of literature and previous studies that 

have dealt with the concept of fascism. 

 

2.1 Pragmatics  

     Leech (1983, pp. x–xi) defines pragmatics as “the study of how 

utterances have meanings in situations” where meanings and the aims of 

speakers are linked to rules of developing good communication. Thomas 

(1995, p. 22) offers an additional definition of pragmatics as “meaning in 

interaction”. Aside from knowing the context and probable meaning of 

the speaker‟s utterances, a negotiation between the interlocutors is 

required, in order to understand the speaker‟s meaning. Pragmatics 

(Huang, 2014, p. 2) is the study of language use in context. 
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     Pragmatics is interested in uncovering the important motives and 

purposes behind the use of certain linguistic strategies by language users 

in their conversational contributions (Leech, 1983, p. 15). Pragmatics 

focuses on the intentional meaning that language users aim to convey in 

their communications. It is vital to understand what language users imply 

to their interlocutors by studying their values, expectations, and 

intentions. Thus, pragmatics is concerned with the communicative intents 

that are generated in order to elicit some forms of action on the part of the 

intended audience (Larrazabal & Koorta, 2002, pp. 235-6). 

     Morris (1938, p. 30) defines pragmatics as the science of how signs 

are related to their interpreters. It was initiated in the 1930s by Morris, 

Carnap, and Peirce as a field of linguistic inquiry (Horn & Ward, 2006, p. 

xi), and since that, it has highlighted the importance of language users by 

focusing on how individuals make use of and sense of language in a 

dynamic setting (Chen, 2020, p. 26).  

    As Allan and Jaszczolt (2012) point out, pragmatics is a well-

established subdiscipline of linguistics and a growing part of language 

philosophy. Mey claimed in his first edition of the Concise Encyclopedia 

of Pragmatics in 1998 that pragmatics is a relatively young science. 

Pragmatics, according to Leech (1983, p. 1), is a crucial discipline for 

understanding the nature of language; it is concerned with how language 

is utilized in communication. The basic topics of study in pragmatics 

include implicature, presupposition, speech acts, tropes, appeals, and 

deixis (Haung, 2007, p. 2). 
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2.2 The Main Theories of Pragmatics 

    A pragmatic analyses need to be armed with theoretical tools. Certain 

pragmatic theories can be used to show the speaker‟s ideology in order to 

expose crucial issues such as fascism and racism (Mehdi, 2020, p. 124). 

According to Chen (2020), the pragmatic theories that are most effective 

and involved in conveying criticality are as follows: 

 2.2.1 Speech Acts   

      The theory of speech acts is inherently pragmatic since it includes 

both the speaker‟s intention and the hearer‟s inference (Birner, 2013, p. 

175). For Searle (1969, p. 16) all linguistic communications involve 

linguistic acts. Thus, it is important to concentrate on the study of speech 

acts. The unit of linguistic interactions is the production of the sign, word, 

and sentence during the performance of the speech act. Then, language is 

not used just to describe the world; over and above, the meaning of 

language depends on its actual use. This is the fact that represents the 

starting point for Austin‟s (1962) theory of speech acts. He points out that 

language can be used to create obligations, influence the actions of 

others, and create new social relationships (Blakemore, 1992, p. 91).  

     Austin was the first to draw attention to utterances in which the 

speaker does not only say something but also perform something. He 

drew a distinction between constative utterances that refer to some facts, 

and performative utterances that are used to do or act on something 

(Pandey, 2008, p. 354). 
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Figure 1: Utterances Classification (Austin, 1962) 

 

 

 

 

     According to Cruse (2006, pp. 167-8), Austin distinguishes three kinds 

of actions within each utterance: a locutionary act, an illocutionary act, 

and a perlocutionary act. A locutionary act is the production of an 

utterance with a particular intended structure, meaning, and reference. It 

includes making sounds (a phonetic act), following particular rules of 

grammar (a phatic act), and generating certain senses and references (a 

rhetic act). An illocutionary act is an act performed by a speaker in saying 

something with an appropriate intention and in an appropriate context, 

rather than by virtue of having produced a particular effect by saying 

something. Some illocutionary acts, such as warning by waving a stick, 

can be accomplished without the need of words. A perlocutionary act is a 

speech act that depends on the production of a particular effect. In other 

words, it is the effect the illocutionary act has on the listener, such as 

persuasion, convincing and so forth. In speaking, one has the option of 

performing one or other of these acts and usually performs all three 

simultaneously, but distinguishing them is useful for analytic purposes. 

Figure 2: Speech Acts Componants (Austin, 1962) 
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     Austin (1962, pp. 152-160) classifies speech acts into five classes of 

utterances according to their illocutionary force: verdictives, exercitives, 

commissives, behabitives, and expositives.  

 

Figure 3: Speech Acts Classification (Austin, 1962) 

 

 

 

 

      Searle challenged Austin‟s classification for being based only on 

performative verbs. Celce-Murcia and Olshtain (2000, p. 25) believe that 

the most basic and influential categorization of speech acts is that of 

Searle (1969), which will be used in this study. It is made up of five 

distinct types of speech acts: declaratives, representatives, expressives, 

directives, and commissives.   

a) Representatives are used by speakers to dedicate themselves to the 

truth of the expressed assertions by making their words fit the world 

(Huang, 2007, 106).  Those types of SAs in which the speaker represents 

the world as he/she believes it is. Such as asserting, stating, reporting, 

concluding, and complaining. 

b) Directives are those kinds of SAs that represent attempts by the 

speaker to get the addressee to do something. In uttering a Dir SA, the 

speaker makes an attempt to persuade the listener to make a commitment 

to something in the future (Huang, 2007, 107). Such as warning, 

commanding, requesting, and advising. 

Speech Acts 

Verdictives Exercitives Commissives Behabitives Expositives 
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c) Commissives are SAs that commit the speaker to do particular actions 

in future. They express the speaker‟s intention to do something. Such as 

promising, pledging, offering, and threatening. Speakers use them to 

show their own intensions and desires to do something which might 

benefit their hearers (Huang, 2007, 106). 

d) Expressives display the psychological attitude or state of the speaker 

towards a particular state of affairs (Huang, 2007, 106), such as wishing, 

thanking, apologizing, praising, and congratulating. 

e) Declarations are SAs that cause immediate changes in some current 

state of affairs. Such as christening, wedding, and dismissing (Mey, 2009, 

p. 1004). 

 

Figure 4: Speech Acts Classification (Searle, 1969) 

      

 

 

According to Searle (1979), his five types of speech acts have five 

functions explained in the following table:      
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Table 1: The Five Functions of Speech Acts (Searle, 1979) 

Speech Act Type 

 

Commissives  

Representatives 

Expressives  

Directives  

Declarations  

Direction of Fit  

 

Make the world fit words 

Make words fit the world  

Make words fit the world 

Make the world fit words 

Words change the world 

 

S= Speaker 

X= Situation 

S intends X 

S believes X 

S feels X 

S wants X 

S causes X 

      

     Austin‟s distinction between constative and performative utterances 

leads him to suggest “felicity conditions” for the success of performative 

utterances (Cutting, 2002, p. 18). Searle refined and enlarged these 

conditions. These conditions are conditions under which words can be 

employed correctly to perform actions. In Searle‟s view, to perform a 

speech act is to follow certain conventional rules. His felicity conditions 

are propositional content conditions (what the speech act is about), 

preparatory conditions (the real-world prerequisites for the speech), 

sincerity conditions (the act is to be performed sincerely), and finally 

essential conditions (the speaker has the intention that his or her utterance 

will count as an act and that this intention is recognized by the addressee) 

(Searle, 1969). Unlike Austin‟s, Searl‟s felicity conditions can match any 

type of speech acts that are performed in our speech. 

     Another contribution by Searle is the distinction between direct and 

indirect speech acts. A direct speech act occurs whenever there is a direct 

relationship between a structure and a function. An indirect speech act 

occurs whenever there is an indirect relationship between a structure and 

a function (Yule, 1996, p. 54). Indirect speech acts are “utterances in 
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which one speech act form is used to realize another different speech 

act.” (Brown, 1980, p. 150). Indirect speech acts are defined by Searle 

(1975, p. 60) as circumstances in which one illocutionary act is 

performed indirectly by doing another. Searle believes that in indirect 

speech acts, the speaker can communicate to the hearer more than he says 

by relying on their mutually shared background information, both 

linguistic and non-linguistic, together with the general powers of 

rationality and the hearer‟s inference (Searle, 1975, p. 60).  

 

2.2.2 Presupposition 

     The second theory of pragmatics that is used to reveal the speaker‟s 

ideology is a presupposition, which Yule (1996, p. 25) defines as 

something the speaker assumes to be the case prior to making an 

utterance. That is to say, speakers, not sentences, have presuppositions. 

As a result, it identifies some of the potentially assumed information.  

     As it is asserted by Shanon (1976, p. 247), there are two kinds of 

presuppositions in natural language: logical presupposition, also called 

semantic presupposition, and pragmatic presupposition. Shanon (1976) 

challenges Keenan‟s (1971) conclusion that the two types of 

presuppositions cannot clash. Instead, he seeks to demonstrate that there 

exist sentences in which the logical and pragmatic presuppositions are not 

the same. As a result, such sentences contradict Stalnaker‟s view that any 

semantic presupposition is likewise a pragmatic one. 

     According to Verschueren (1999, p. 27), there are linguistic forms as 

indicators of potential presuppositions that can only become actual 

presuppositions in contexts with the speakers: 
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1. Existential presupposition: it presupposes the existence, at a given 

place and/or time, of entities in the real world. 

2. Factive presupposition: they involve a number of verbs, such as 

know, realize, and regret, or phrases involving being aware, being glad, 

or having factive presuppositions. 

3. Non-factive presupposition: presuppositions assumed not to be true 

and associated with a number of verbs like dream, imagine, pretend, etc. 

4. Lexical presupposition: Yule (1996, p. 29) says that the use of one 

form with its asserted meaning is conventionally interpreted with the 

presupposition that another non-asserted meaning is understood. For 

instance, verbs like  manage, stop, and start. 

5. Structural presupposition: Some sentence structures are analysed as 

conventionally presupposing that part of the structure is already assumed 

to be true. For example, the wh-question constructions in English are 

interpreted with the presupposition that the information after the wh-form 

is already known. 

6. Counter-factual presupposition: this means what is presupposed is 

not only not true but also contrasts the facts, and it is generally called a 

counterfactual conditional presupposition that is usually associated with 

the if-clause because it is not true at the time of producing the utterance. 

Finally, as it is observed, speakers hold a number of presuppositions 

when producing utterances. 

Figure 5: Yule’s Types of Presupposition (1996) 

 

 

Presupposition
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2.2.3 The Cooperative Principle 

      The third theory is the cooperative principle. Grice proposed this 

theory as a theory about the principle of conversation. Cooperation is 

something needed in conversation to give it meaning. Grice (1975, p. 45) 

suggests makeing your contribution as required at the stage at which it 

occurs, by the accepted purpose or direction of the talk exchange in 

which you are engaged. Based on what Grice said when applying the 

cooperative principle, the speaker is supposed to allow the hearer to make 

an assumption about the meaning of what the speaker says. 

     According to Grice (1975, p. 45), the cooperative principle consists of 

four maxims, and each maxim has specific characters: 

 

Figure 6: Grice’s Maxims 

 

 

 

 

    - The maxim of quantity suggests that we must make the contribution 

as informative as is required for the current purpose of the exchange, not 

make our contribution more informative than is required (Leech, 1983, p. 

8). This means that during a conversation, the response to an utterance 

must be as much as needed.  

Grice’s Maxims 

Quality Quantity Manner Relation 
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    - The maxim of quality is about not saying what you believe to be false 

and not saying that for which you lack adequate evidence (Leech, 1983, 

p. 8). In this maxim, all the responses must be true and be held 

accountable by the speaker. 

    - The maxim of relation, the rule of this maxim is to be relevant 

(Leech, 1983, p. 8). The meaning of relevance in this maxim is that the 

response given by the addressee and the utterance by the speaker must be 

related to each other and within the same context. 

    - The maxim of manner, the rules of the maxim of manner are to 

prevent obscurity of expression, ambiguity, being succinct, and orderly 

(Leech, 1983, p. 9). This means that the utterance must be unambiguous 

and without ambiguity. The message must be easily understood. 

     Each of these maxims represents one dimension of communication 

and defines what is required of speakers to achieve communicative 

cooperation. Thus, participants are expected to follow this principle along 

with its four maxims, but if they fail to comply with any of these maxims, 

they generate additional meanings that are called conversational 

implicatures for their addressees (Grice, 1975, p. 49). Thomas (1995, p. 

64) outlines six possibilities in which speakers do not follow the CMs: 

breaching, flouting, violating, infringing, opting out, and suspending.  
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Table (2) Thomas’s Types of Non Observance pf the Maxims (1995) 

Types Definitions 

Breaching The failure of observing a maxim leads to phenomenon known as 

“breaching a maxim”. To break a maxim is the prototypical way 

to conveying implicit meaning. 

Flouting refers to a situation in which a speaker deliberately ignores a 

maxim to stimulate the listener to look for a meaning other than 

the one that was explicitly stated. 

Violating a speaker violates a maxim when he deliberately misleads the 

listener in order to cause misunderstanding to achieve some other 

purpose. 

Opting out a speaker might opt out of observing a maxim by refusing to 

cooperate in the way the maxim requires. 

Infringing occurs when the speaker has no intention to make an implicature 

but because the speaker is incapable of speaking clearly. 

Suspending occurs when there is no expectation for the maxim to be observed. 

 

     This study focuses only on flouting and opting out of conversational 

maxims, as they are expected to be exploited in the data. According to 

Thomas (1995, p. 65), flouting a maxim refers to a situation in which a 

speaker deliberately ignores a maxim, not with the intention of 

misleading but rather to stimulate the listener to look for a meaning other 

than the one that was explicitly stated. When the speaker wishes to raise 

the hearer‟s attention to the implicit meaning, which is different from or 

in addition to the expressed meaning, the result is a breach of a maxim, as 

stated by Brown and Yule (1983, p. 32).  
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- Flouting the maxim of quantity occurs when the speaker gives 

much more or less information than the situation requires (Cutting, 

2002, p. 36). 

- Flouting the maxim of quality occurs when a speaker simply says 

something that obviously does not represent what they think. The 

speaker may flout the maxim of quality by using hyperbole, 

metaphor, irony, banter, and sarcasm (Cutting, 2002, p. 37-8). 

- Flouting the maxim of relation occurs when a speaker is giving a 

response or making an observation that is deliberately not relevant 

to the topic that is being discussed, such as when the hearer 

changes the subject or fails to keep to the topic (Thomas, 1995, p. 

70). 

- Flouting the maxim of manner occurs when a speaker deliberately 

fails to observe the maxim by not being brief, using obscure 

language, not being orderly, or using ambiguity. This creates an 

implicature, which makes the participants look for an additional set 

of meanings (Thomas 1995, p. 71). 

     Opting out of a maxim: A speaker might opt out of observing a maxim 

by refusing to cooperate in the way the maxim requires (Grice, 1975, p. 

71). Thomas (1995, p. 74) says that the example of opting out occurs 

frequently in public life when the speaker cannot, perhaps for legal or 

ethical reasons, reply in the way normally expected. Thomas also states 

that giving the requested information might hurt a third party or put them 

in danger. 

2.2.4 Tropes 

     Another theory of pragmatics is tropes also known as figures of 

speech, are words or phrases that are meant to convey meanings other 
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than what they literally suggest. Various frameworks for figures of 

speech are proposed in the rhetorical literature, however this study will 

use Harris‟ rhetorical devices (2008) framework. Harris‟ framework is 

made up of five different forms of figures of speech: metaphor, repetition, 

simile, symbol, and dysphemism.  

Figure 7: Harris’s Figures of Speech (2008) 

 

 

 

 

- Metaphor: compares two distinct things by speaking of one in 

relation to the other (Harris, 2008, p. 33). Lakoff and Johnson 

(1980, p. 5) point out that a speaker uses metaphors to allow the 

addressee to interpret one word in terms of another where there is 

some association. Grice‟s theory of metaphor (Hadi, 2013) argues 

that when a speaker speaks in a metaphorical fashion, he may flout 

the maxims of manner or quality and cause the hearer to hunt for 

implicatures. 

- Repetition:  is a literary device, the act of repeating words, phrases, 

or entire sentences to emphasize them is known as repetition. It 

happens when specific words or phrases are repeated in specific 

texts in order to bring attention to a specific idea. Repetition can 

involve the repetition of sounds and might involve the repetition of 

entire sentences (Fischer, 1994, p. 15). 

Figures of Speech 

Metaphor Repetition Symbol Simile Dysphemism 
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- Simile: A simile is a figure of speech in which two items with very 

different literal meanings are compared based on their shared 

underlying characteristics, implying that they are similar in at least 

one sense. The term„simile‟ means “resemblance and likeness” in 

Latin according to Fadaee (2011, p. 22), although the technical 

definition is “the comparison of two items with some similarities”. 

The simile can be invoked in a variety of ways. To begin, when we 

compare one noun to another noun, the simile is frequently begun 

by like, as in “The soul in the body is like a bird in a cage.” 

Second, when one verb or phrase is contrasted to another, the word 

“as” is used: They remained constantly attentive to their goal, as a 

sunflower always turns and stays focused on the sun. A simile can 

sometimes be implied, such as Leslie has silky hair and the skin of 

an angel (Harris, 2008, p. 30). 

- Symbol: Shaw (1881, p. 367) defines a symbol as something that is 

used to represent something else, or regarded as something else. A 

symbol is a word, phrase, or expression that has a complex of 

linked meanings; in this sense, a symbol is considered as having 

values that differ from those of whatever is being symbolized. 

Furthermore, Perrine (1970, p. 211) defines a literary symbol as 

"something that means more than it is." It is an object, a person, a 

circumstance, an action, or some other item in the story that has a 

literal meaning but also indicates or reflects additional meanings. 

- Dysphemism: is a term with an offensive meaning about the topic 

matter, the audience, or both. One kind of dysphemism 

is synecdochic, where a part is used to represent the whole, such as 

“What an asshole” (Allan & Burridge, 2001). A dysphemism is a 

distinct form of speech that reflects a speaker‟s point of view or 

https://en.wikipedia.org/wiki/Synecdoche


 
 

21 

attitude toward the listener or group, as opposed to a form that is 

typical of the speaker‟s speech. As a result, marked forms are 

dependent on the speaker and social situation. Fear, disgust, 

hostility, and disdain can all be motivators for dysphemism (Allan 

& Burridge, 2001). 

 

2.2.5 Rhetorical Appeal 

     The last theory of pragmatics that this study will adopt is the rhetorical 

appeal. The term rhetoric is used to refer to many concepts, but the most 

common one is related to the persuasive use of language. Rhetoric, 

according to Burke (1969, p. 43), is “the use of language as a symbolic 

means of inducing cooperation in beings that by nature respond to 

symbols”. He adds that when people are exposed to persuasive talks, they 

form ideas, which then work on developing related symbols. That is, the 

expressed words are not the persuasive units themselves; rather, it is what 

emerges from them (symbols) that makes the revealed speech persuasive. 

Similarly, Foss (1996, p. 4), and Hauser (2002, pp. 2-3) assert that the 

primary function of using rhetoric is to control or modify the symbols of 

others. 

      Aristotle defines the persuasive property of rhetoric as “the possible 

means of persuasion in reference to any subject whatever” (Roberts, 

1954, p. 7). Then, Aristotle groups these "persuasive means" into three 

categories: the first one is logos (reasoning persuasion). In the case of 

logos, a persuder uses facts, statistics, quotations from reputable 

sources/experts, as well as existing knowledge. This is the side of the 

argument that can prove how solid it is based on facts alone. For 

example, a scientist speaking at a world convention can talk about global 
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warming and bring up facts and figures about how many tons of ice melt 

into the sea every year. Logical appeals rest on rational modes of 

thinking, such as: (comparison, cause/effect thinking, deductive 

reasoning, inductive reasoning, exemplification, elaboration, and coherent 

thought) (Kennedy, 1991). The second category is pathos (emotional 

persuasion) involves delivering the argument in a way that appeals to the 

audience‟s emotions, for instance, how many polar bears will die if the 

global warming continues. Pathos appeals might include: (expressive 

descriptions, vivid imagery, sharing personal stories, using emotion-laden 

vocabulary) (Kennedy, 1991). And the last one is ethos (the writer or 

speaker‟s identity persuasion). It has to do with who the persuader is. 

His/her identity will have a great impact on how the audience takes the 

message (Geddes, p. 2016).  

Figure 8: Aristotle’s Persuasive Appeals (cited in Kennedy, 1991) 

 

 

     

 

 

 

2.3 Critical Discourse Analysis and Pragmatics  

     CDA and pragmatics have close relations to each other. With the 

intention of conveying implicit and oblique character of utterances and 

instead of revealing such intentions, participants sometimes underline the 

literal meanings of the particular linguistic units. Therefore, CDA has to 
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turn to theories in pragmatics and to the pragmatic tools to be able to 

analytically perceive and analyze the inferred and indirect linguistic 

devices as well as explicit biased utterances to reveal the implicit 

meanings (Wodak, 2007, p. 204). 

     Fairclough (1996, p. 54) relates discourse analysis to pragmatics and 

he sees that it is contained within the boundaries of what might be called 

“greater linguistics”. It depends on the prediscoursal theory of the subject 

and of context which is general in pragmatics. The theory stresses that 

subjects and contexts are not constituted in discourse; they are constituted 

before and outside discourse, and that subjects use contexts to interpret 

discourse. Therefore, discourse analysis is cut off or fail to explore the 

socially and culturally constitutive effects of discourse, and more 

generally to treat language as part of the social whole.  

     Pennycook (1994, p. 121) notes that CDA concentrates on the 

relationship between language forms and context, hence it deals with the 

larger cultural, social, and ideological forces that influence our lives 

(Widdowson, 1995, p. 167). Furthermore, Wodak (2002, p. 6) adds 

another key fact about CDA, the facts that it pays attention to the 

relationship between language and power. Likewise, it takes interest in 

identifying interactive verbal devices for the implication or 

presupposition of assertions about social and ethnic groups (Wodak, 

Chilton, 2005, p. 24). Besides, for CDA language is a social practice and 

context is a crucial aspect in the analysis of language. Inherently, critical 

linguistics and CDA are deeply involved in examining opaque as well as 

apparent structural relationships of dominance, discrimination, power and 

control, as they are demonstrated in language (Wodak, 2007, p. 209).  
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     Zhong (Chen, 2020, p. 28) suggests that in CDA literature; the term 

“critical” has three meanings. First, it can be used to reveal and explicate 

something implicit and hidden like ideology and power relation. Second, 

to put theory into action, Van Dijk highlights that critical linguistics is 

“criticism against social injustice”. Last, to conduct reflection and self-

criticism. As discourse is a form of social practice, thus CDA is so. 

Critics need to consider their own position, methodology, and so on. 

     In relation to this, Fairclough (1992, p. 12) sees that critical 

approaches to discourse are vital to show how relations of power and 

ideologies shaped discourse, and the constructive effects discourse has 

upon social identities, social relations and systems of knowledge and 

belief, neither of which is normally apparent to discourse participants 

(Widdowson ,1995, p. 159).  

     Chen (2020, p. 28) highlights that the interpretation of “critical” in 

CPA is to some extent closer to its interpretation in CDA. For Mey (1993, 

p. 315) “critical” indicates a “reflective, examining stance towards the 

phenomena of life”. While Chen takes “critical” to have the following 

features: CPA is one form of linguistic comment; the comment targets 

both positive and negative social issues in public discourse; by 

investigating the positive language usages on the one hand and 

uncovering the negative values, beliefs, or practices in the discourse on 

the other hand, it seeks to influence people‟s minds and behaviors by 

means of appropriate comments (Chen, 2020, p. 28). Considerably, 

pragmatics has a vital role in discourse analysis, especially when it comes 

to being critical.  
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2.4 Key Concepts within Pragmatics 

     The field of pragmatics involves implicatures; that is, things that are 

communicated although not explicitly expressed. For this reason, 

language that has a pragmatic function may often be idiomatic or 

metaphorical. Ideology, power, dominance, and criticality are considered 

the key concepts in all pragmatic studies (Weiss & Wodak, 2003, p. 11).  

2.4.1 Ideology 

     Ideology embraces any expression of human thought, whether verbal, 

symbolic or behavioural when considered in terms of its role in 

legitimating or challenging all or part of a particular economic, social 

practices, political and cultural order (Eccleshall, 1984). Ideology can 

assume a reactionary, progressive or revolutionary aspect, according to 

whether it acts in a given situation as a conformist, conservative, 

hegemonic force, an idealistic, reforming, but „systemic‟ force or a 

utopian, subversive, „extra-systemic‟ one. In all three aspects the 

corollary of an ideology‟s positive ideals will be the rejection of those 

with which these conflict, so that all ideologies have an „anti-dimension 

(Seliger, 1976).  

     Ideology is a set of beliefs, values and goals considered in terms of 

their implications for the maintenance of the socio-political status, where 

ideology will tend to act as a conservative, reactionary force, for its 

improvement where it becomes a reformist, gradualist force or for its 

overthrow and replacement by an alternative order (where it will exhibit 

its utopian, revolutionary dimension). The socio-historical system created 

in the name of an ideology will always represent a travesty of the ideal 

society envisaged by those committed to it in its Utopian, revolutionary 

aspect (Griffin, 1991, p. 36). 
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     As a supra-personal structure an ideology can be pictured as a 

dynamic interaction of moral and political convictions, rejections of 

opposing values, and nuanced but converging visions of an ideal order of 

society and the policies to achieve it, all of which are capable of 

formulation at a high level of theoretical analysis. However, the 

extraordinary normative power of ideology, which is manifested 

historically in its ability to serve as the rationale of behaviour, the basis of 

social cohesion, the legitimation of a particular political regime and the 

inspiration of revolutionary action, is rooted in subrational and pre-verbal 

layers of consciousness within the individual and may express itself in a 

wide variety of both verbal and non-verbal cultural phenomena (Griffin, 

1991, p. 36).                                

     Mosher (1992, p. 9) sees that ideologies are systems of belief; they 

cover an entire hierarchy of values and rights under the claims to 

objectively, or just representing reality. Likewise, van Dijk (1993, p. 21) 

maintains that ideologies represent the central social principles and 

building blocks establishing the structures and formation of attitudes such 

as norms and values. In other words, they characterize the mental 

embodiment of the essential social, economic, and/or cultural goals and 

interests of a group. Thus, ideologies are clusters of belief in our minds, 

but this does not imply that they are only mental; they are also socially 

shared (Van Dijk, 1998, p. 26).  

     According to Verschueren (1999, p. 873) ideology denotes a pattern of 

reasonable or fundamental ideas and beliefs that are highly resistant to 

questions and doubts. Later in (2012, p. 7) Verschueren points out that 

ideology is related to “underlying patterns of meaning, frames of 

interpretation, world views or forms of everyday thinking and 

explanation” (Surtees, 2016, p. 93).  
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     Fairclough (2002, p. 105) highlights that when defining ideology 

critical linguists adapt a neutral definition which concentrates on how 

people order and justify their lives rather than meaning that it is a set of 

ideas or beliefs which are false or betray a “distorted consciousness” and 

hence are politically undesirable. 

In Belsey‟s view (1980, p. 48) ideology is both a real and an imaginary 

relation to the world. It is real since it is associated with the way people 

really live their relationship to the social relations which their existence is 

governed by, however it is imaginary in that it discourages a full 

understanding of these conditions of existence and how people are 

socially constituted within them. Therefore, it is not to be taken as a 

system of ideas in people‟s minds, nor as the expression at a higher level 

of real material relationships, but instead as the necessary condition of 

action within the social formation.  

Theories of ideology assume “that there are specific historical reasons 

why people come to feel, reason, desire and imagine as they do” 

(Eagleton, 1994, p. 15). Thus, for Eagleton the study of ideology has to 

consider the variety of theories and theorists which have examined the 

relation between thought and social reality (Weiss and Wodak, 2003, p. 

14).  

     As stated by Mooney and Betsy (2015, p. 16-7) there are ideas, values 

we hold and take for granted, that seem perfectly natural. Thus, the way 

of talking about a whole set of ways of thinking and acting is referred to 

as ideology. To sum up, ideologies are held by individuals and groups, 

and they are often not recognized by the individual or group as a 

powerful influence on their own behaviour. 
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2.4.1.1 Racism 

     Rattansi (2007, p. 4) indicates that the term „racism‟ first created in the 

1930s as a response to the Nazi project of making Germany clean of 

Jews. The Nazis believe confirmly that Jews were a distinct race and sat a 

threat to the Aryan race to which authentic Germans supposedly 

belonged. Racism is a matter of behavior, it is an indicator of hate for 

individuals who have different physical characteristics from our own such 

as Blacks and Whites. It is a matter of ideology, a principle which asserts 

that human races exist (Todorov, 1993, p. 64). 

     Reeves (1983, p. 241) suggests that racism has at least three different 

meanings: the first meaning is referred to as “weak racism” which is used 

to describe a belief or system of belief, usually manifest in discourse, that 

races of human beings exist, differing from one another in significant 

ways, and that these differences ultimately have social consequences. 

However, “racism” entails more than this: namely that a moral evaluation 

is being made that the differences between races are of superior to 

inferior, or in addition, a moral prescription, that the superior races are 

entitled to more favorable treatment. These possibilities have termed 

respectively “medium” and “strong racism”. 

     Howells states that the term “race” in the past was fitting only to noble 

families, whereas now it is concerned with varied social groups, in a 

marginal situation in relation to those in the position of power, who find 

themselves so appointed (Howells, 2004, p. 344). For Howells (2004) the 

concept of race has become spatial in character, and thus it radically 

differs from earlier time-based insights. In consequence, now a 

synchronic organization is the focal point instead of a diachronic one. 

Guillaumin (1995) affirms, racism as an ideology which produces the 
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notion of „race‟ and not “races” which produce racism (Juteau-Lee, 1995, 

p.3). furthermore, Racism is generally driven by fear and hatred and has 

led to major genocidal violence. Hence, All forms of racism are 

dangerous in practice, for they tend to create the inequalities between 

people (Bunnin and Yu, 2004, p.583). Similarly, van Dijk (2005, pp. 1-2) 

sees racism as a social system of domination, where a specific kind of 

power of one group dominates other groups, in this case whites over non-

European peoples. Thus, racism is based on differences of appearance, 

origin, culture, ethnicity, and/or language. 

 

2.4.2. Power  

     Power does not lend itself to a clear definition since it implies 

different meanings for different scholars who have different views about 

what constitutes power in language and how power is to be analyzed. 

That is, although “the notion of power is as old as social science itself, 

and certainly one of the mainstays of scientific debates since the turn of 

the century” (Davis, et al., 1991, p. 7), it is still questionable. There is no 

absolute agreement upon “what it is, where it is located and how it can be 

analyzed” (Thornborrow, 2002, p. 5). For some scholars, like Dahl 

(1957), power coincides with obligation and imposition.  

     Supporting the same view, Brown and Gillman (1960, p. 255) point 

out that “One person may be said to have power over another in the 

degree that he is able to control the behavior of the other”. Likewise, 

Wrong (1980, p. 2) believes that “power is the capacity of some persons 

to produce intended and foreseen effects on others”. For Watts (1991, p. 

62), “A exercises power over B when A affects B in a manner contrary to 

B‟s initially perceived interests, regardless of whether B later comes to 
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accept the desirability of A‟s actions”. So, as these views seem to be all in 

harmony with Dahl‟s definition, it can be argued that Dahl‟s view is 

apparently the stereotypical notion of power which, regardless of B‟s, it 

focuses on achieving A‟s will.  

     In this sense, power is viewed as a nonreciprocal relationship between 

at least two individuals. Power has several sources such as physical 

strength, age, wealth, sex, institutionalized roles in the army, the state, or 

even within the family (Brown and Gillman, 1960, p. 255). These bases 

echo the differences in the hierarchical status of participants and cause 

power asymmetry. Power refers to the vertical disparity between the 

participants in a hierarchical structure. Moreover, Thornborrow (2002, p. 

5) sees power as an observable concept that “tends to be associated with 

rank and status”. Etaywe (2017, p. 94) confirms that “the greater the 

power difference between the interlocutors, the stronger the force of the 

imposition on the one with lower status”. 

     For Wodak and Meyer (2001, p. 11), relations of difference are the 

main concern of power in addition to the effects of differences in social 

structures. Language is entwined in social power in a number of ways: 

language indexes power, expresses power, is involved where there is 

disagreement over power and where power is challenged (Weiss & 

Wodak, 2003, p. 11). Language is not seen as the main source of power, 

but it can be used to undermine power, challenge it, to change 

distributions of power both in the short and the long term. Language 

provides a outstandingly unified vehicle for differences in power within 

categorized social structures. Along with grammatical forms within a 

text, a person‟s control of a social occasion using the genre of a text can 

be utilized to mark power (Wodak & Meyer, 2001, p. 10).  
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     Correspondingly, Weber (1978, p. 53) defines power as the 

opportunity that one actor within a social relationship will be in a position 

to achieve his own will despite resistance. According to Herzog (2016) 

this definition comprises four important aspects. First, power is somehow 

sociologically vague as it acts in different social contexts and can have 

very diverse qualities. Second, power is not deterministic; because it is 

only a possibility or chance of success. Third, for Weber (1978, p. 107) 

power is always committed to persons. Fourth, power entails a social 

relation; it requires other social actors who, at least possibly, can resist 

power. Therefore, the possibility of resistance determines the existence of 

power. 

     Power is also perceived by some scholars as a dominant social 

variable that affects social interaction. For Foucault (1979, pp. 93-4), 

power is a process that is practiced and manifested at all levels of any 

human social interaction. He assures that “power is relational and 

dynamic, showing itself in the minute interactions between and within 

people” (Foucault, 1980, p. 98). Similarly, Locher (2004, p. 9) postulates 

that power “can be exercised in any interaction involving two or more 

interactants” because “force, coercion, influence, cajoling or 

manipulation can occur at all levels”. She asserts that power emerges “in 

and around relationships.”  

 

2.4.3. Dominance  

     Van Dijk (1993, p. 21) defines dominance as a social control which 

has both a cognitive and a social aspect. Dominant groups may control 

the minds of others indirectly in addition to their control over the access 

to valued social resources. These dominant groups might use persuasive 
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discourse and biased news reporting or bad education; since these means 

limit the gaining and the use of relevant knowledge and beliefs which are 

necessary to act freely. Consequently, in van Dijk‟s opinion, dominance 

is the use of social power by institutions, elites or groups resulting in 

social discrimination and inequality that includes cultural, ethnic, class, 

politics, gender and racial inequality (Bloor and Bloor, 2013, p. 85).  

     Swann et al. (2004, p. 87) point that the term „dominance‟ denotes the 

domination of an interaction by one or more participants with the aim of 

better serving their interests than those of other participants. 

     Van Dijk (2008, p. 18) proposes that domination indicates the negative 

dimensions of 'abuse', inequalities and injustice which are all forms of 

illegitimate actions and situations. It implies the different kinds of what is 

called 'communicative power abuse' like manipulation, indoctrination, or 

deception. There are other non-discursive examples of domination which 

are seen in stories, news reports, and everyday experiences including 

sexual harassment of women by men, wars, political corruption, parental 

violence, harassment and violence by the police, and so on.  

     On the word of Weber (1978, p. 53) domination is the possibility that 

certain commands or all commands will be obeyed by a given group of 

persons. Herzog (2016, p. 107) proposes that Weber's definition covers in 

some way voluntary obedience, that is, somehow making the exercise of 

power legitimate. Here, it becomes very obvious the relation of 

domination to legitimating knowledge or ideology. 

2.4.4 The Concept of Criticality  

     The term „critical‟ or „critique‟ is originated within the tradition of the 

Frankfurt School of Critical Theory. This school focuses mainly on the 

Marxism‟s concentration on the thoughts of “Capitalism” that deal with 
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the relationship between political activities and society in the 20
th

 century 

(Adorno, 1973).  

Fairclough (1989, p. 5) believes that “critical” aims at detecting and 

uncovering any hidden relations that lay people do not or even cannot 

realize. The concept of critique does not necessarily mean any negative 

connotations or aspects. Critique can also be seen socially, it refers to the 

social relationship between the participants (discourse producer and 

receiver). Each participant should take into account the limits of his/her 

relationship with the other participant for the sake of getting awareness of 

not being misunderstood (Horkhmeir, 1975, p. 8).  

Fairclough (1995, p. 28) also explains critique as “essentially making 

visible interconnectedness of things”. Rogers (2004) states that “critical” 

aims to tackle and solve any cultural and social problems that are related 

to the use of language by means of analyzing within their social and 

political contexts. 

 

2.5 Fascism 

     Fascism is a political philosophy  movement which places emphasis 

on conceptions of race and nationhood above the individual (Wolfreys et 

al. 2006, p. 41). On his part, Woodley (2010, p. 14) shows that fascism 

reflects a highly noteworthy change from liberal politics as debate on 

ultimate values like rights, justice, democracy, etc., in the direction of 

mass politics as the production of dispositions like militarism, 

antisemitism, anti-feminism, etc. along the lines of altering social and 

material basis of industrial society. According to Griffin, fascism should 

be seen as a revolutionary form of nationalism inspired by the concept of 
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the nation‟s approaching rebirth in decadence. Fascism emphasizes the 

positive view of violence (Griffin, 2002). 

     Griffin (1991, p. 26) emphasizes that fascism is a type of political 

ideology. It is the result of racism. The same idea is held by Passmore 

(2002, p. 11) who asserts that along with the great political ideologies like 

liberalism, conservatism, communism, socialism, and democracy, fascism 

is one of them which shaped the 20th century. Accordingly, Passmore 

(2002) defines it as a set of beliefs and practices defined in special 

biological, cultural, and/or historical terms, which consequently look for 

placing the nation above all other sources of loyalty, and to construct an 

organized national community. Likewise, Davies and Lynch (2002) in 

their discussion of the “roots” of fascism demonstrate that fascism had a 

variety of origins and as an ideology was, at one and the same time, both 

new and old. Moreover, Copsey (2004) on his part confirms that fascism 

is not a concept that can be captured in time and place. 

     In relation to this, Laclua (1977, p. 115) asserts that a dual crisis can 

be the source of fascism: on the one hand, a crisis of the power union 

which was incapable of absorbing and reducing the effect of its 

contradictions with the popular sectors through traditional channels; 

while on the other hand, it is a crisis of the working class, which was 

unable to control popular struggles and fuses its revolutionary class 

purposes and its popular democratic thoughts into a comprehensible 

political and ideological practice (Landy, 1986, p. 126).  

     Trotsky (1996, p. 54) believes that the important function of fascism 

includes smashing and destroying the working class and its organizations, 

and whenever the capitalists discover that they are unable to govern and 

dominate with the aid of democratic machinery it has the function of 
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stifling political liberties. Consequently, it is a must for the advanced 

workers to know that they will have to fight and win a struggle to the 

death in order to fit within their society. Fascism is a political system that 

aims to unite society in crisis in a dynamic and tragic dimension by 

promoting the mobilization of the masses by equating social and national 

demands (Bobbio, Matteucci, 1981). 

     Fascism, as a political-ideological movement, always arises when a 

society is in crisis and discredited by economic models. The social crisis 

is the ideal scenario for the emergence of the third solution, even if the 

world is already vigorously diversified in opinions. there are 

characteristics common to the historical appearance of fascist 

movements, a situation in crisis, both at the economic, political and 

ideological levels” (Trotsky, 1996, p. 54). 

Fascism is a complex and mutable political ideology, which came to 

prominence in the 1920s and 1930s in Europe. The most notorious 

examples of fascist governments are Bennito Mussolini‟s National Fascist 

Party in Italy from 1922 to 1943 and Adolf Hitler‟s National Socialist 

German Workers‟ Party (Nazi Party) from 1933 to 1945.  

According to Soucy “Fascism is based on an ethnic division between „us‟ 

and „them‟, an extreme ethno-nationalism. It is based on nostalgia for a 

mythic past, typically in which members of the chosen ethnic group had 

an empire and it represents the present as loss of that great empire, that 

natural standpoint in which members of this ethnic group dominated their 

environment militarily, politically, and culturally.” (Soucy, 1995) 

     According to Paxton, “Fascism may be defined as a form of political 

behaviour marked by obsessive preoccupation with community decline, 

humiliation, or victimhood and by compensatory cults of unity, energy, 



 
 

36 

and purity, in which a mass-based party of committed nationalist 

militants, working in uneasy but effective collaboration with traditional 

elites, abandons democratic liberties and pursues with redemptive 

violence and without ethical or legal restraints goals of internal cleansing 

and external expansion” (Paxton, 2004, p. 218). Fascism in action looks 

much more like a network of relationships than a fixed essence (Paxton, 

2004, p. 207). 

     Roger Griffin states that Fascism should be seen as a revolutionary 

form of nationalism guided by the myth of the imminent rebirth of the 

nation in decadence (Griffin, 2002). 

Fascism is a set of right-wing political beliefs that includes a strong 

control of society and the economy by the state, a powerful role for the 

armed forces, and the stopping of political opposition. It is any ideology 

or movement inspired by Italian Fascism, such as German National 

Socialism; any right-wing nationalist ideology or movement with an 

authoritarian and hierarchical structure that is fundamentally opposed to 

democracy and liberalism, any ideology, movement, programme, 

tendency, etc, that may be characterized as excessively prescriptive or 

authoritarian (Griffin, 2002). 

     Fascism is a political system which aims to unite a society in crisis 

inside a dynamic and tragic dimension promoting the mobilization of the 

masses by equating social and national demand (Bobbio and Matteucci, 

1981). The primary aim of the fascist ideology is to build a strong nation 

by prioritizing the country over its people. A fascist style is a political 

aesthetic of romantic symbolism, mass mobilization, a positive view of 

violence, and promotion of masculinity, youth, and charismatic 

authoritarian leadership. 
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     Michael Mann (2005, p. 14) defines fascism in terms of the key 

values, actions, and power organizations of fascists as the pursuit of a 

transcendent and cleansing nation-statism through paramilitarism. The 

five key terms, some with internal tensions, are nationalism, statism, 

transcendence, cleansing, and paramilitarism. Given that many of these 

concepts are relatively consensual it is not necessary to introduce them in 

any great detail: Nationalism: the „deep and populist commitment to an 

“organic” or “integral” nation‟; Statism: this is concerned with goals and 

organizational form; Transcendence: this is the typical neither/nor of 

fascism as a third way. Mann stresses that the core constituency of fascist 

support can be understood only by taking their aspirations to 

transcendence seriously. „Nation and state comprised their center of 

gravity, not class‟; Cleansing: „Most fascisms entwined both ethnic and 

political cleansing; Paramilitarism: both a key fascist value and an 

organizational form.  

     According to previous definitions, the researcher believes that fascism 

is considered a political movement that places emphasis on conceptions 

of race and nationhood above the individual and it is the result of racism. 

It is a complicated political behaviour. It opposes communism, socialism, 

pluralism, individual rights and equality, and democratic government, it 

emphasizes the positive view of violence, where harmless members of an 

ethnic group are attempt to control militarily, politically, and dominate 

culturally. This definition is the operational definition that the researcher 

will adopt through the analysis. 
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2.5.1 Characteristics of Fascism 

      Although fascism is a difficult ideology to define, many 20th-century 

fascist movements shared several characteristics: 

1- Nationalism 

2- Liberalism  

3- Totalitarianism 

4- Secular origins 

5- Socialist and Populist 

6- Capitalism and Elitism (Soucy, 1995). 

 

2.6 Types of Fascism 

     Fascism can be seen differently according to the peroid they appear at. 

Classical fascism (CF,  henceforth) which is also called italian fascism 

starts from 1919 up to 1990, whereas generic fascism (GF, henceforth) 

appeared during the 1990s. 

Figure 9: Types of Fascism 
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2.6.1 Classical (Italian) Fascism  

     The term „fascism‟ has come into being because of an intuitive 

recognition that a new genus of revolutionary politics entered European 

history with the establishment of fascism in Italy in march 1919. The 

currency it subsequently gained as a political category registered the 

underlying affinity which Mussolini‟s revolutionary form of politics was 

sensed to have with a growing number of other political movements and 

ideologies in the inter-war period. CF is a genus of political ideology 

whose mythic core in its various permutations is a palingenetic form of 

populist ultranationalism (Griffin, 1991, p. 48). 

     CF is characterized by a set of ideological and political aims and 

methods in which ideas, attitudes and behaviours are determined by an 

anti-democratic palingenetic ultranationalism underpinned by a sacralized 

ideology; the quest for a united, indissoluble society as a political system 

and, at the same time, the collective myth that mobilizes and redeems the 

nation; and third, violence as a political vehicle applied unchecked 

against internal opposition and against external enemies who challenge 

the nation‟s progression towards the dream of rebirth and the culmination 

of this progression in the form of an empire (Mellon, 2008). Italian 

fascism was rooted in Italian nationalism, national syndicalism, 

revolutionary nationalism, and the desire to restore and expand Italian 

territories, which Italian fascists deemed necessary for a nation to assert 

its superiority and strength and to avoid succumbing to decay (Kallis, 

2000, p. 41).  

This type of fascism emphasizes the idea that “The more a person 

deemsabsolute equality among all people to be a desirable condition, the 

further left he/she will be on the ideological spectrum. The more a person 
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considers inequality to be unavoidable or even desirable, the further to the 

right he/she will be”. This type of fascism believes that violence is the 

solution of any problem (Stackelberg, 1999, pp. 4-6) 

      

2.6.2 Generic Fascism 

     A generic ideology is one whose core values and goals have expressed 

themselves in a variety of distinct, or even apparently conflicting surface 

manifestations (Griffin, 1991, p. 36). 

     During the 1990s, interest in the nature of GF revived, driven by the 

claim it was possible to identify a radical fascist ideology. This 

constituted an important corrective to earlier interpretations that had 

stressed fascism‟s violent nihilism, or the marxisant claim that its 

programme masked capitalist reaction. However, when Roger Griffin 

(1991, p. 26) claimed that a new consensus had emerged around this 

approach many remained unconvinced. One major critic, Robert Paxton, 

argued that the ideological approach is static, whereas the two major 

manifestations of fascism went through five distinct phases from birth to 

death, encompassing both conservatism and radicalism. This rightly 

stresses the mercurial nature of fascism, though the argument overstates 

clear diachronic development and neglects significant synchronic 

variation (2004, p. 216). 

     British fascism is an example of GF. It is a form of fascism that is 

promoted by some political parties and movements in the United 

Kingdom. It is based on British ultranationalism and imperialism and had 

aspects of Italian fascism and Nazism both before and after World War II. 

Far-right politics in the United Kingdom have existed since at least the 

1930s, with the formation of Nazi, fascist, and anti-Semitic movements. It 
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went on to acquire more explicitly racial connotations, being dominated 

in the 1960s and 1970s by self-proclaimed white nationalist organizations 

that opposed non-white and Asian immigration. The idea stems from the 

belief in white supremacy, the belief that white people are superior to all 

other races and should therefore dominate society (Cross, 2020). 

 

2.7 Stages of Fascism 

     Paxton (2004) proposes five stages of fascism. He states that it is 

required to distinguish the different stages of fascism in time. It has long 

been standard to point to the difference between movements and regimes. 

He believes everyone can usefully distinguish more stages than that. 

- The initial creation of fascist movements. 

- Their rooting/embedding as parties in a political system. 

- The acquisition of power. 

- The exercise of power. 

-  Radicalization or Entropy. 

According to Paxton, this creates a simpler illustration of how fascism far 

from being static, was a succession of processes and choices, requiring 

different conceptual tools for each stage. 

 

2.8 Functions of Fascism 

The main functions of fascism are:   

- Smashing and destroying the working class. 



 
 

42 

-  Stifling political liberties. 

The functions of mature fascism became even clearer in each stage of 

fascism, its role was to break a logjam in national politics by a solution 

that excluded socialists. In a longer term, it was to enlist mass support 

behind national, social defense, to unify, regenerate and rejuvenate, 

“moralize,” and purify the nation that many saw as weak, decadent, and 

unclean (Paxton, 2004, p. 130). 

 

2.9 Language of Literature  

     Language and Literature are two interrelated concepts. Language can 

be simply defined as the study of sounds, words, and sentences whereas 

literature is the study of written work. The existence of literature is solely 

based on language. The language of literature embodies a significant 

aspect of human experience; it has a pattern of verbal substructure much 

more carefully modified than that of everyday language; it is this 

language that expresses the meaning of literature. Most modern literary 

theories, like formalism, new criticism, stylistics, structuralism, post-

structuralism, deconstruction, discourse analysis, semiotics and dialogic 

criticism, in one way or the other emphasize the study of the language of 

literature in order to understand its meaning and relish it (Abrams, 1962). 

     The language of literature is highly innovative and creative, and 

represents the most delightful and unique expression of the human soul. It 

is “a conspicuous departure from what competent users of a language 

apprehend as the standard meaning of the words, or else the standard 

order of words, in order to achieve some special meaning or effect” 

(Abrams, 1962, p. 107). It is this language which enables a poet/writer to 

transform his basic concept into an effective and meaningful message. It 
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is the language which enables a reader also to understand the meaning of 

a literary work which is an inescapable notion because it is not something 

simple or simply determined. Hence, it requires assiduous use of 

linguistic elements to express the sense or sensibility of language. When 

composing a piece of literature, one may need concern themselves with 

the phonological, morphological, syntactical, and semantic components 

of language, amongst others, as well as all the additional linguistic 

aspects like plot, characterization, setting, theme, motifs and imagery. 

          Percy B. Shelley (as cited in  Shrawan, 2019) describing the 

language of literature in “A Defence of Poetry” holds that it “lifts the veil 

from the hidden beauty of the world, and makes familiar objects to be as 

if they were not familiar…”. The language of literature, according to him, 

in other words, overcomes the barriers of customary perception, and 

enables us to see some aspect of the world freshly, or even for the first 

time. Conceptualising his view about the language of literature, Richards 

observes: “Metaphor is something special and exceptional in the use of 

language, a deviation from its normal mode of working, instead of the 

omniscient principle of all its free action… a grace or ornament or added 

power of language, not its constitutive form”.  

     The main difference between ordinary language and literary language 

is that ordinary language is the most common, everyday usage of the 

language among people while literary language is the figurative form of 

language that is often used in literature (Shrawan, 2019). 

 

2.9.1 Language of Plays 

     Theatre performance has a clear-cut artistic, intellectual, dramaturgical, 

theatrical and ideological directions. Playwrights embed their intention, 
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and their thematic concerns and activate the theatre director‟s vision 

(Knight, 1998, p. 14). The play producer must not deduce his business 

from the play‟s surface. He/she must make a leap to the inward meaning 

and use the play‟s surface as expression (Knight, 1998, p. 43). 

Scholars indicate the existence of close and inseparable relationship 

between text and performance, the performance involves the characters 

physically and emotionally in a different way compared to simple texts. It 

is not made of words alone, but of sights and sounds, stillness and 

motion, noise and silence, relationships and responses (Styan, 1975, p. 

Vii). Knight (1998, p. 15) states that the final elements of any theatre 

performance, such as the plot, conflict, genre, language, and character 

types, theme and sub-themes, should reflect whatever ideologies whether 

covert or overt. All these must go along with physical properties such as 

costumes, make-up, lighting, set design in addition to any artistic 

qualities the performers do such as speech delivery, movements, tempo, 

rhythm, picturization, composition and so on.  

     Dramatic language is language traditionally associated with drama. It 

incorporates theatrical vocabulary, designed to pack an emotional punch, 

and elicit strong feelings. Dramatic language is meant to be performed. It 

is because of this, interjections are a common part of dramatic language, 

as it mimics speech (Styan, 1975). 

 

2.10 Previous Studies 

     The concept of fascism, to the best of the researcher‟s knowledge is 

not investigated by other researchers from a critical pragmatic 

perspective, but there are theses and research articles investigated the 

whole content of fascism.  
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In this section, five studies, to the best of the researcher‟s knowledge are 

discussed as follows: 

2.10.1 Cadmus Kyrala (2009) 

      A dissertation by Cadmus Kyrala (2009), under the title “Corpus 

Tools and the Linguistic Study of Ideology: Searching for Fascism in 

Atlas Shrugged”. The study talks about Corpus tools that were not 

sufficient in themselves to provide a complete picture of ideology. 

However they did facilitate comparative keyword and collocational 

analysis and also the screening of Atlas Shrugged for the use of passive 

voice, ergative verbs and negation.  

The results were then investigated in context to ascertain their ideological 

impact. Key elements of fascism were not substantiated. Use of concealed 

agency did not reflect mitigation of ideological content. Negation, while 

present, could not be assessed in a purely linguistic study. The ideology 

was found to be explicit, not concealed, and not indicative of fascism. 

2.10.2 Peter Wien (2012) 

      A paper by Peter Wien (2012), under the title “Arab Fascism - Arabs 

and Fascism: Empirical and Theoretical Perspective”. The researcher 

presents preliminary results of an inquiry about the presence or absence 

of fascism in the Arab Middle East. His approach combines an inventory 

of the state of empirical research about pro-fascist trends in the region, 

primarily until 1945, with an attempt to locate fascism in the Arab world 

in a broader context of fascism as a phenomenon of non-European 

societies. 
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2.10.3 Estrella Idea Yepez (2018) 

      A thesis by Estrella Idea Yepez (2018), under the title “The 

Reemergence of Fascism”. The aim of this study is to discuss the basic 

laws in which fascism emerges. These basic guidelines are determinant in 

distinguishing regimes and movements from being authoritarian, 

totalitarian, and in this case, fascist. With this being said, given that every 

fascist regime in history emerged under different circumstances and for 

different reasons, for this reason, fascism cannot be defined by one 

universal definition, it can only be described by using such laws. When 

examining the twenty first century reemergence of the radical right, the 

researcher will identify the Alt Right as a neo-fascist movement by 

applying Payne‟s Retrodictive Theory of Fascism, support each 

component of Payne‟s theory through the social; cultural; political and 

psychological findings through the Marxist lens, and apply his “Polar 

Opposite” theory to properly place and identify the Alt Right on the 

political sphere. 

 

2.10.4 Dylan Riley (2018) 

      Dylan Riley published his study in (2018) under the title “Theses on 

Fascism and Trumpism”. The researcher presents a set of contrasting 

theses on fascism and Trumpism. Then he pulls together their 

implications for the different forms of rule characteristic of these two 

forms of right-wing regime. 

He concludes that there are four clusters of factors that distinguish 

fascism from Trumpism. While the first arose out of an experience of 

massmobilizing war, the second arose out of the long aftermath of a 

financial crisis. While the first emerged out of a quasi-revolutionary 

situation, the second emerged in the absence of an organized left. While 
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the first galvanized the middle strata behind it, the second did not. While 

the first was both a project to discipline and to build state power, the 

second aims to dismantle the “administrative state.” He reached at a 

general feature that distinguishes the two cases. While fascism was a 

product of intense civil society and associational development, Trumpism 

is an expression of the etiolation and weakening of civil society. 

2.10.5 Baktalaia de Lis Andrade Leal (2021) 

      An article by Baktalaia de Lis Andrade Leal (2021), its title “About 

Language and Fascism: Configurations of the Barthesian Look”. Based 

on Barthes‟ statement, stating that language is fascist, this opinion article 

establishes a relationship between the political-ideological models of the 

Nazifascist movements and the characteristics of the concept of the 

Barthesian language. The analyses go through the field of philosophy of 

language and metaphorize the spaces of the reader, author, text and 

context in order to bring a provocative reflection on the historical 

moments and political frameworks of the last 80 years.  

The results of this study show that discursive spaces are capable of 

generating imprisonment or freedom, they can propose fascism or 

democracy through literature, and such analyses need to be considered. 

     To the best of the researcher‟s knowledge, the concept of fascism is 

not investigated by other researchers pragmaticaly, and the data of this 

study is never studied before. 



 
 

48 

CHAPTER THREE 

METHODOLOGY 

3.0 Introductory Remarks 

     This chapter focuses on the data, their collection, their description, and 

their selection. Then it is devoted to the development of an eclectic 

pragmatic model for analysing the data in the current work. The model of 

the study is introduced based on the pragmatic analyses and the theories 

within the field as well as the concept of fascism. The researcher looks 

into the relevant pragmatic models to the analysis of fascism and 

manifestations in the selected literary work to achieve the aims of the 

current study. 

3.1 The Data  

     The data is the British play “Strawberry Fields” written by Stephen 

Poliakoff (1977). The researcher looks for some extracts from the play 

that carries a fascist ideology. Then, the extracts are analyzed to decide 

how fascism is manifested by those speakers to impart their mode of 

fascism. 

      

3.1.1 Data Description 

     In order to have a clear insight about the work of any author one has to 

look first at his/her life, because it reflects his/her thoughts and 

impressions about the surrounding environments. Stephen Poliakoff is a 

British playwriter, screenwriter and director. He was born in Holland 

Park, west London, in 1952. Poliakoff receives scant critical attention 
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from academics, his early plays directly address British culture in the 

1970s. His writings focuses upon politicians, identifiably the political 

daily lives of people and the political events (Nelson, 2011, p. 1). For 

what have been mentioned, the researcher chose Stephen Poliakoff as a 

representative playwright for contemporary political British plays. 

     His play “Strawberry Fields” was the opening production on 31 March 

1977 of the Cottesloe, the NT‟s „black box‟ studio theatre. The play 

follows two twentysomethings, Kevin and Charlotte, who scarcely know 

each other but who have met up to take a van northwards. They are 

members of a minority political party and their mission is to distribute 

publicity and to collect donations from supporters on the way. The short 

scenes are stations of the journey. The events of the play, apart from two 

moments of high drama, are unremarkable, but interest is held by an 

increasing mystery about their identities, purposes and politics (Poliakoff, 

1977, p. 6). Poliakoff has himself remarked with green concerns. Indeed, 

writing in 1989, he ascribed the fact that the play is „regularly performed 

all over the world to its resonance with green issues and „a European 

terrorism both from the left and the right‟ (Poliakoff, 1977, p. xiv), 

postdating the play. In its 1977 context, the play resonated more with „the 

time of the National Front, of racist demonstrations, of a minority labour 

government lurching from crisis to crisis‟ (Poliakoff, 1977, p. xiv). 

     Poliakoff‟s treatment of issues in Strawberry Fields is set against the 

question of how seemingly harmless individual characters might, in given 

sociohistorical circumstances, get drawn into extreme beliefs and, indeed, 

violent action. Poliakoff has not written a „State of the Nation‟ play 

analysing politically the rise of the extreme right in the UK. In contrast, 

as Bull (1994, p. 584) has remarked, „Poliakoff is a theatre of individual 

gesture‟. Poliakoff‟s Strawberry Fields picks up on the dangers which can 
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arise from individuals‟ confusion when a progressive trajectory falters. 

This play is the most inclusive, powerful, and vivid literary scrutiny of 

the issues of racism, and fascism in Britain. The play has an important 

role in showing how the political circumstances at that time affected 

people behaviours by making them more aggressive. It also has a role in 

revealing discrimination against blacks. Poliakoff puts the emphasis on 

people‟s reactions to the economic, social, and political changes at that 

time which obliged them to take decisions and to act in one way or 

another. 

     The data consists of thirteenth extracts have been chosen purposefully 

for being the best examples to demonstrate facsism, each extract will be 

subjected to qualitative and quantitative analyses. The extract consists of 

one, two or more utterances in order to make the thought complete. This 

means that the unit of analysis is the utterance. 

 

3.1.2 Data Selection 

      This study is designed to investigate how fascism is manifested from 

a critical pragmatic perspective. To do this, thirteenth extracts are quoted 

from the British play “Strawberry Fields”. The reason behind choosing 

this right-wing politic genre in the analysis is due to the fact that 

utterances occur in the play are full of ideology. The researcher 

intentionally collected almost all the most important utterances of the 

main and minor characters that carry the theme of fascism. It is worth  

mentioning that the play is not available as an electronic version, so the 

researcher has ordered it from Internet Archive. 

     When it comes to data description, essential characteristics of the data 

must be illustrated with the contextual factors that affect any 
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communicative process. In general, some contextual factors serve as a 

representation of the social and situational background and influence the 

pragmatic strategies used in any communicative mode. These contextual 

factors can be examined using Hymes‟ (1974) SPEAKING model, which 

consists of eight components: setting, participants, ends, act sequence, 

key, instrumentalities, norms, and genre. 

Table (3): Hymes’ 1974 Speaking Model 

Contextual Factors Subcomponents 

Setting and scene - Indicates the time and place of the event. 

- Psychological setting: participants‟ understanding of 

event or environment of setting 

Participants Speaker, addresser, hearer, and audience 

End Purpose - goals 

Purpose - outcome 

Act sequence Sequential organization of speech acts  

Message form and content  

Keys Tone of the communicative act 

Instrumentalities Forms of speech and style 

Norms  Rules of interaction 

Genre Discourse type that achieves the speech event 

 

3.2 The Nature of the Study 

      The chosen data consists of thirteenth extracts have been chosen 

purposefully for being the richest extracts in the play that demonstrate 

facsism, each extract will be subjected to qualitative and quantitative 

analyses. The extract consists of one, two or more utterances in order to 

make the thought complete. This means that the unit of analysis is the 
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utterance which means a bit of spoken language, it could be anything 

from a word to a full sentence. 

 

3.3 The Model 

     This section explains the chosen elements of the eclectic model which 

is used to analyze the ideology of fascism in the chosen play. The model 

of analysis is based on the concepts and ideas of Searle‟s speech acts 

(1979), Yule‟s theory of presupposition (1996), Grice‟s conversational 

maxims. In addition to Harris‟s (2008) rhetorical tropes and Aristotle‟s 

persuasion appeals (Kennedy, 1991) to portray a full picture of the 

concept of fascism in the chosen play. First, the analysis starts with 

giving the types and functions of fascism, as mentioned in the literature 

review there are two types of fascism: CF, and GF (Soucy, 2022). 

Second, in order to find out how fascism is manifested, the same extract 

is analysed according to the speech act strategies proposed by Searle 

(1979). Third, presupposition triggers which are proposed by Yule (1996) 

are investigated as a way of understanding the purposes of using them. 

Fourth, the study investigates Grice‟s (1975) conversational maxims 

which make up the cooperative principle to investigate how and why 

speakers flout and opt out the maxims in their utterances. Fifth, Harris‟s 

(2008) rhetorical tropes and Aristotle‟s persuasion appeals also used as 

the pragmatic items that are closely related to the nature of the targeted 

data and used by the writers of the play for manifesting the concept of 

fascism. 

The elements of the model are as follows: 
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1. Fascism Types 

 

i- Classical (Italian) Fascism (CF) 

ii- Generic Fascism (GF) 

 

2. Pragmatic Strategies 

i. Speech Acts 

ii. Presupposition 

iii. Grice‟s conversational maxims 

iv. Tropes 

v. Appeals 

It is aimed to use the elements mentioned above of the eclectic critical 

pragmatic model to detect how fascism is manifested by speakers. 

Different linguistic strategies are used during the events of the play by the 

writer, certain linguistic tools are selected in order to reach a suitable 

eclectic model for analyzing the selected data pragma-critically.  
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CHAPTER FOUR 

DATA ANALYSIS 

4.0 Introductory Remarks 

     This chapter is devoted to the practical part of the present study. It 

deals with the analysis of the data, which is concerned with the British 

play “Strawberry Fields,” written by Stephen Poliakoff, based on an 

eclectic model designed by this study and represented in Figure (10). It is 

the basic apparatus for analyzing the data of this study to unveil the 

critical issue of fascism. Furthermore, it is worth noting that the concepts 

of ideology, power, dominance, and criticality are very well incorporated 

in this play by the characters. Hence, they contributed to the 

understanding and interpretation of the text. Finally, this chapter presents 

the results of the analysis, as well as the discussion of analysis. 

 

4.1 Data Analysis 

     This section displays the analysis of the most representative extracts of 

the play, which express the critical issue of fascism in Britain in the 

1970s. In this study, two types of analyses are adopted: qualitative and 

quantitative analysis. The first is accomplished through the analytical 

framework developed in Chapter Three. It is applied to some extracts to 

demonstrate the main concept under the study. The other one enhances 

the validity of the results of the qualitative one. The purpose is to check 

whether the hypotheses set in the chapter one are valid or not. The 

selected extracts represent both types of fascism, following the definition 

of fascism developed earlier.  
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Extract 1  

NICK: The English people‟s party!! 

KEVIN: Yes – that‟s what we are. 

NICK: What? All two of you. I‟m afraid I haven‟t heard of it. Is it new? 

CHARLOTTE: Not all that new, no. 

NICK: (begins to read the leaflet) Have you thought about England lately, England 

now . . . the ordinary long-suffering English people. Pollution . . . the length and 

breadth of England polluted, every river, every field! Pollution on a gigantic scale. 

Urban wastelands . . . the sad urban wastelands, disaster of our citycentres . . . too 

many people crammed together like mice. Leading to distressing violence, criminal 

town and population planning. Impersonal Government – ordinary people offered no 

chance or choice, crushed by impersonal government. The Mauling of the countryside 

– the countryside has been mauled . . . disastrous series of mistakes . . . the worship of 

the motor car . . . internal combustion engine eaten away the fabric of the country, the 

very fabric of ordinary people‟s lives destroyed. Preserve. (He turns the page.) 

Preserve. Are you really distributing this? 

This is pretty heavy isn‟t it? Are you really distributting this?  

CHARLOTTE: Yes 

NICK: You two... Both of you together. 

KEVIN: That‟s right. (Strawberry Fields, 1977, Act 1, Scene 2, p. 12) 
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Table 4: The Contextual Factors of Extract (1) 

Contextual Factors Description 

Setting Up the motorway heading to Hertfordshire 

Participants Speaker: Nick  

Addressee: Charlotte and Kevin 

End Classical Fascism  

Keys Asking, questioning 

Instrumentalities Formal  

Norms  Political 

Genre Leaflet  

 

Charlotte and Kevin rest on their way to Hertfordshire. They met Nick, 

who asked for a lift. He questioned what their van was full of. Nick 

realized that Charlotte and Kevin belong to the English People‟s Party, 

which is a minor political party, and they have many leaflets they intend 

to distribute. They also try to collect donations from supporters on their 

way. The leaflets describe England‟s recent situation due to political 

conflicts. In this extract the writer employs a language that is well-suited 

to convey his messages about fascism in Britain by using words that 

describe the results of fascism on England such as “the ordinary long-

suffering English people”. According to Fairclough (2001, p. 18-19), 

language is described as a social practice, so whenever people speak, 

listen, write, or read, they do so in ways that are determined socially and 

have social effects. Thus, Stephen uses language in a way that reflects his 

aim to explore the ideologies of the characters who represent a certain 

party, whether these ideologies are social, economic, or cultural. This 
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leaflet reflects the time when England suffered from fascism and racism, 

which were rampant in the country, and in turn, this will reflect on 

people‟s behavior. This extract represents the use of fascism explicitly 

through the way certain people try to make a new political movement and 

intend to spread it all over the country. It is an introduction to the play 

and the characters.  

a- Types and Functions of Fascism 

The characters of the play are divided into people who are bias to either 

CF or GF, and people who are not interested in politics at all. Nick 

represents the character who is not interested in political trends, while 

Charlotte is a member of a new political movement growing during the 

inter-war period. She believes and works for the political faction that she 

follows, and rebukes anyone who stands against what she believes in. The 

type of fascism used in this extract is classical fascism, where England 

suffered from the effects of classical fascism of the inter-war, which 

support using violence and destroying the life of individuals as it is 

mentioned in the leaflet “Impersonal Government – ordinary people 

offered no chance or choice, crushed by impersonal government.. 

Charlotte and Kevin are working for their political movement that they 

follow. The function of fascism that used in this extract is smashing and 

destroying the working class which refers to blacks as in “internal 

combustion engine eaten away the fabric of the country, the very fabric of 

ordinary people‟s lives destroyed”. 

b- Speech Acts 

The actual words that are produced during a locutionary act signify a 

meaningful linguistic speech. Starting with the speech act classification 

according to Searles (1969), the leaflet presents a series of representative 
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speech acts of reporting refering to what is happening in England lately. 

The characters use representative speech act specifically referring speech 

act to explain to the audience the political direction that they follow and 

they use stating speech act to inform the audience about the situation in 

England recently. Have you thought about England lately... the form of 

the sentence is a question, it is considered as a representative speech act 

of suggestion to listen and think of what happened to England. The 

representative speech act of persuading is also used to persuade people to 

fight for England. 

c- Presupposition 

An existential presupposition is used, which refers to the existence of the 

entities named, and by using definite descriptions such as possessive in 

the expression “people‟s party” as well as the definite article in “The 

English people‟s party” and demonstratives “that” and “this”. A 

structural presupposition is used by using yes-or-no questions in “Is it 

new?”, and “Are you really distributing this?”. The quantifier “every 

river, every field” raises and carries lexical presupposition.  

d- The Cooperative Principle 

In reference to breaching the conversational maxims, the maxim of 

quality is flouted by using the expression “the length and breadth of 

England polluted” as a metaphor to indicate every single place in 

England. Nick, who is the speaker, flouts the maxim of quantity by 

reading more information from the leaflet than the situation requires. 

Charlotte and Kevin were informative enough, speaking in a relevant 

manner, telling facts, and being orderly. So they kept all of Grice‟s 

maxims. Charlotte and Kevin opted out of the maxim of quantity by not 

giving information about the political party they belong to. 
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e- Rhetorical Tropes 

A simile is used in the expression “many people crammed together like 

mice”. The author employs it when drawing parallels between two related 

concepts, he resembles people with mice because of the poverty and 

pollution that England has experienced as a result of the war caused by 

fascism. 

f- Persuasive Appeals 

Pathos is used as an emotional persuasion tool throughout the extract by 

the emotional words they use to describe England recently sush as “the 

ordinary long-suffering English people” to engage the audience‟s 

emotions regarding the mode of life in England. 

Extract 2  

MRS ROBERTS: This is a quiet corner anyway – it‟s so big here. There‟s always a 

corner where you can be unnoticed. And there‟re hardly any black waiters, or black 

waitresses, which is extraordinary isn‟t it. But they don‟t seem to have them here. 

(Strawberry Fields, 1977, Act 1, Scene 3, p. 15) 

Table 5: The Contextual Factors of Extract (2) 

Contextual Factors Description 

Setting The motorway heading to Nottingham 

Participants Speaker: Mrs. Roberts  

Addressee: Charlotte 

End Generic Fascism 

Keys Stating 

Instrumentalities Informal 

Norms Political 

Genre Conversation  
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This scene happens on the highway. Poliakoff introduces a new character, 

Mrs. Roberts. Charlotte and Kevin went to meet Mrs. Roberts to collect 

donations for their political party. Mrs. Roberts, as a lady in her late 

thirties, shows fascist behavior by holding the fascist belief that white 

people are superior to all other races and should therefore dominate 

society, so she thinks that black people are spies and tries to avoid them. 

She was relieved to be unnoticed by blacks. This signifies the racial 

discrimination that explicitly leads to fascism. This clearly shows the 

concept of dominance, which is defined by Van Dijk (1993) as the use of 

social power by institutions, elites, or groups resulting in social 

discrimination and inequality that includes cultural, ethnic, class, 

political, gender, and racial inequality (Bloor and Bloor, 2013, p. 85). 

Fascism is manifested clearly in this extract. 

a- Types and Functions of Fascism 

The type of fascism used in this extract is generic fascism, which 

embraces racial connotations by opposing non-white and Asian 

immigration. Fascism is the result of racism, so people were totally 

against blacks. It simply sets the blame for the war on a specific group of 

people. The function of fascism that used in this extract is smashing and 

destroying the working class that refers to blacks. 

b- Speech Acts 

The locutionary act is represented by the physical act of speaking. That 

means the speaker composes a sentence in a specific context. The 

illocutionary act of the speech is Mrs. Roberts‟ intention behind saying 

“There‟s always a corner where you can be unnoticed.” She made the 

statement that black people are unwanted so she used the representative 

speech act of statements. The representative speech act of reporting is 
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explicitly issued in the utterance where Mrs. Roberts reports the condition 

of this part of the country to Charlotte  “This is a quiet corner anyway – 

it‟s so big here.” It can also be interpreted as a representative speech act 

of stating in reference to the fact that English people dislike black people. 

The verdictive speech act ranking is used by ranking black waiters as 

spies. 

 

c- Presupposition 

The existential presupposition is used by using the demonstrative “This”. 

And the expression “where you can be unnoticed” infers with the 

presupposition that the information after the wh-word is known to be the 

case or a fact. Also, the structural presupposition is used by using 

comparison and contrast “but” which presupposes that black waiters and 

waitresses can be seen all over the country but not here.  

d- The Cooperative Principle 

Regarding breaching the conversational maxims, Mrs. Roberts flouts the 

maxim of relation. Mentioning black people is irrelevant to the quiet of 

the place. She also flouts the maxim of manner by insulting black people 

indirectly. She kept the maxims of quality and quantity. The speaker does 

not opt out of any maxim. 

e- Rhetorical Tropes 

Dysphemism is used as a figure of speech, a marked form that expresses 

the speaker‟s view or attitude toward a group of people. Mrs. Roberts 

used the term “black waiters” to distinguish them from members of her 

race. 
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f- Persuasive Appeals 

Logos is employed in the extract by referring to the logical fact that no 

black servants work there. Ethos is also found, as Mrs. Roberts considers 

herself a source of knowledge by describing the place. 

Extract 3  

MRS ROBERTS: (opening the scrapbook) There‟s Mr Relph of course. The Relph 

case, you know, the case of his board, his notice, „NO BLACKS ALLOWED TO BUY 

THIS HOUSE‟ you know about that of course. Then there‟s the piece about trouble at 

the comprehensive. A stabbing – a black boy did there. It‟s extraordinary what goes 

on, isn‟t it? I mean you notice it all the time, I‟m not that particular, but you can‟t 

walk down the street without them running into you, hitting you and things, on 

Saturdays especially. Mostly black boys of course – but not all by any means I‟m 

afraid. I got bruised three times last week. Bruised rather badly. (Strawberry Fields, 

1977, Act 1, Scene 3, p. 17-18) 

Table 6: The Contextual Factors of Extract (3) 

Contextual Factors Description 

Setting A quiet place on the motorway 

Participants Speaker: Mrs. Roberts  

Addressee: Charlotte, Kevin and Nick 

End Generic Fascism 

Keys Reporting 

Instrumentalities Assertive 

Norms  Political 

Genre Conversation 
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This scene takes place in a quiet place on the motorway. Mrs. Roberts 

reported Mr. Relph‟s case against black people. She has a book of 

cuttings full of stickers that she keeps as a record of what‟s happening in 

the world. This reveals the writer aims to draw the attention to an 

important figure who may have played a significant role in the series of 

events against black people. The idea of dominance is highlighted once 

again by Mr. Relph; this shows the power of whites against blacks. They 

refuse to sell them anything; they use them as servants, and they think 

that black people are violent and murderous. The writer wants to 

emphasize that people were insecure at that time and there is 

discrimination in each part of England. Fascism expressed explicitly in 

this extract. 

a- Types and Functions of Fascism 

The type of fascism used in this extract is generic fascism, which 

embraces an individual fascist movement against a particular group that 

represents black people in this extract. Fascists rallied around the banner 

of a preventive anti-democratic counter-revolution. Generic fascism is 

less aggressive than CF and does not try to unite the nation. The fascists 

fight only for their own rights. The function of fascism that used in this 

extract is smashing and destroying the working class which refer to 

blacks.  

b- Speech Acts 

A series of representative speech acts are presented in this extract. Mrs. 

Roberts used the speech act of reporting an event that occurred prior to 

the moment of reporting. She reports Mr. Relph‟s panel against black 

people: “NO BLACKS ALLOWED TO BUY THIS HOUSE”. The 

representative speech act of asserting is used as well. The speaker asserts 
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that black people are annoying and undesirable in their country. The rep 

SA of criticizing is also used where Mrs. Roberts criticizes black boys 

and their aggressive attitudes. Another type of speech act is used, which 

is the expressive speech act. The speaker expresses her feelings about 

living with black people and the violence she faced. The directives speech 

acts of challenges and dares are used by Mr. Relph‟s panel.  

 

c- Presupposition 

The existential presupposition is used by using the proper name “Relph” 

which is presumed to be assured of the existence of someone called 

Relph, and the definite article in “The Relph case”, as well as the 

demonstrative in “THIS HOUSE”. The factive presupposition is used by 

using the verb “know” in the expression “you know”. The lexical 

presupposition is also used by the implicative verb “got”.  

d- The Cooperative Principle 

Mrs. Roberts flouts the maxim of manner by indicating that most black 

people are violent. She kept the maxim of quality by saying the truth, and 

she kept the maxim of quantity by being informative. She does not opt 

out of any maxims. 

e- Rhetorical Tropes 

Repetition and dysphemism are used as figures of speech. The verb 

“know” is repeated twice to emphasize Relph‟s case, and the ward 

“black” is repeated. Dysphemism is used to express the speaker‟s view of 

black boys as they are bad because of their color. 
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f- Persuasive Appeals 

Pathos is utilized by the use of the word “not afraid”that describes Mrs. 

Roberts‟ feelings . Ethos is also found as Mrs. Roberts refers to herself as 

a person of knowledge and experience by telling old stories. 

Extract 4  

NICK: There. She‟s gone anyway. One of your more extreme member of two 

organisations? 

CHARLOTTE: I don‟t know. 

NICK: Why is she a member of two organisations? 

CHARLOTTE: It‟s her choice. 

NICK: So you‟re the sort of conservation wing of the National Front ... are you? 

CHARLOTTE: No, we certainly are not! We are not connected with it. They‟re aware 

of our existence. But you‟r not really interested anyway. 

NICK: Where do you stand in all this, Charlotte? 

CHARLOTTE: Stand in what? 

NICK: I mean she was saying some pretty hideous things. 

CHARLOTTE: She has her views... and I have mine. 

NICK: And what are they? 

CHARLOTTE: You know what they are. You read the leaflet. 

NICK: I want to hear you say them. Explain them to me, Charlotte. 

CHARLOTTE: No. You‟d only mock wouldn‟t you? (Strawberry Fields, 1977, Act 1, 

Scene 3, p. 19) 
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Table 7: The Contextual Factors of Extract (4) 

Contextual Factors Description 

Setting On the highway 

Participants Speaker: Nick 

Addressee: Charlotte 

End Classical Fascism 

Keys Asking 

Instrumentalities Curious 

Norms  Conversation  

Genre Political 

 

This scene happens on the motorway between Nick and Charlotte, where 

Nick questions the orientation of these political movements and asks 

Charlotte where she stands. This reveals that politics in England is 

divided into groups with different objectives and orientations. Charlotte 

adopts the character of a protagonist. Despite the fact that she is a young 

lady, but she has an important role to play in the political party she 

belongs to. Nick presents the character, who understands nothing about 

what is happenning around him. When he tried to understand what was 

going on, he got involved in a very dangerous situation and became 

suspicious. Charlotte expresses the ideology of fascism explicitly by 

explaining that she is aware of the different political movements, but she 

believes in the objectives of her political movement and fights for them. 

This scene sends the message that harmless individual characters of 

different sexes can be fascists since fascism refers to the deployment of a 

mass movement against the revolution. The participants in this mass 
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movement are usually unorganized workers, the lower-middle class, the 

farm workers, and the retrograde sectors of the ruling class. 

a- Types and Functions of Fascism 

The type of fascism used in this extract is classical fascism. Classical 

fascism, which is considered violence as a political vehicle, is applied 

unchecked against internal opposition and against external enemies who 

challenge the nation‟s progression toward the dream of rebirth and the 

culmination of this progression in the form of an empire. The function of 

fascism that used in this extract is stifling political liberties. 

b- Speech Acts 

The rep SA of asserting is used by the expressions “It‟s her choice”, and 

“She has her views... and I have mine.” Where Charlotte says what she 

believes to be true. The rep speech act of boasting is also used by 

Charlotte when she shows pride in her party‟s views and considers them 

her own. She is ready to fight for what she believes in. A rep speech act 

of referring also used by Charlotte by indicating she belongs to different 

political party. 

c- Presupposition 

The existential presupposition is used by the demonstrative “there”, and 

the definite article “the” as well as the name of the political party “the 

National Front”. The structural presupposition is used by the wh-

question “why” and “where”. The same type is used by using the yes-or-

no question “are you?”. The factive presupposition is used by using verbs 

such as “know” and “aware”.  
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d- The Cooperative Principle 

Regarding breaching the speech maxims, Charlotte flouts the maxim of 

quantity by giving less information than the situation requires. She used 

the expressions “It‟s her choice”, and “She has her views... and I have 

mine.” These expressions are non informative at the level of what is said, 

but they are informative at the level of what is implicated, and the 

hearer‟s intention toward such an utterance depends on the speakes‟s 

ability to explain the speaker‟s selection of this particular speech. Also, 

Charlotte opted out of the maxim of quantity by refusing to answer Nick; 

she just said, “I don‟t know.” 

e- Rhetorical Tropes 

Metaphor is used as a figure of speech by using the expression “She has 

her views... and I have mine.” She intentionally speaks in a metaphorical 

way to make the hearer look for implicatures. Repetition is also used in 

And what are they?, You know what they are”. She refuses to reveal more 

information about her political orientation and what it aims to achieve. 

She left a room for Nick to thinks and suspects. 

f- Persuasive Appeals 

In reference to rhetorical appeals, logos is used in this extract. She 

expresses logos by providing events that happened with the National 

Front Party. She answered with facts. 

Extract 5  

NICK: Charlotte (with nervous energy, trying to get a reaction.) I mean, the terrible 

thing about grenades these days is they all come covered with tomato juice and 

mustard already on them, whether you like it or not, not like the good old England 

grenade. I mean there‟s absolutely no freedom of choice anymore is there? You can 

go into a nice ordinary hamburger house – can I have a grenade please, and it comes 

https://context.reverso.net/translation/english-arabic/regarding
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in fifteen seconds, totally packed in this nasty box, and smothered in all kinds of filth, 

hardly recognisable. It‟s the terrible American influence isn‟t it? 

KEVIN: You realise we‟re in the middle.  

NICK: Middle of what? 

KEVIN: Middle of England. Middle of Britian. The heart as it were. We‟re standing 

on it. Now! 

NICK: (ignoring him, looking at CHARLOTTE): Isn‟t this all a trifle dangerous for 

you, out in the open air? (Strawberry Fields, 1977, Act 1, Scene 4, p. 21-22) 

Table 8: The Contextual Factors of Extract (5) 

Contextual Factors Description 

Setting On the highway 

Participants Speaker: Nick 

Addressee: Charlotte and Kevin 

End Generic Fascism 

Keys Stating 

Instrumentalities Informal 

Norms Political 

Genre Conversation 

 

This scene takes place on the motorway between Nick, Charlotte, and 

Kevin. They talk about the changes they saw in the simplest things after 

the war. They implicitly refer to the fact that everything has changed in 

England. The fascist movement not only changed people‟s behaviour, but 

also food, cinemas, and other things. There is no freedom of choice. 
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a- Types and Functions of Fascism 

The type of fascism used in this extract is generic fascism. The effect of 

the fascist movement on people and the country is shown in this extract. 

The belief that British is better than America. The function of fascism 

used in this extract is stifling political liberties. 

b- Speech Acts 

Many of the statements Nick states in this extract are for the sake of 

achieving the perlocutionary force for his utterances. The representative 

speech act of asserting is used by Nick, who is saying what he believes to 

be true. The representative speech act of referring to the influnce of 

America is also used. The rep speech act of statement is used by the 

sentance “You realise we‟re in the middle”. 

c- Presupposition 

The existential presupposition is used by using the expressions “the good 

old England grenade” and “The heart as it were.” As well as the proper 

noun “Charlotte”. The lexical presupposition is used by using the 

quantifier “all”. The factive presupposition is also used by the verb 

“realize”. The structural presupposition is used by using the yes-or-no 

question “isn‟t it?”, and the temporal clause “now”. 

d- The Cooperative Principle 

Regarding breaching the speech maxims, Nick flouts the maxim of 

quantity by giving more information than the situation requires. Nick 

flouts the maxim of relevance by changing the subject. He flouts the 

maxim of the manner by being unorderly and not brief. Nick opted out 

the maxim of relevance. 

https://context.reverso.net/translation/english-arabic/regarding
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e- Rhetorical Tropes 

A simile is used as a figure of speech by the expression “not like the good 

old England grenade.” Nick makes a comparision between what is new 

and what is old. Repetition is also used by repeating the word “middle”. 

f- Persuasive Appeals 

Ethos is also found as Nick refers to himself as a person of knowledge 

and experience. Pathos is also used by expressing his feelings toward the 

American influence. 

 

Extract 6  

NICK: Why‟s Kevin so nervous then?  

KEVIN: I‟m not nervous. Not at all... (Staring at a poster.) There‟s the last poster see, 

for the cinema, already fading fast. 

NICK: (reading, smiling): „The Killer Elite‟. 

KEVIN: Yeah. We can‟t even keep our cinemas open anymore, in this country, can 

we? Used to be the centre of the community didn‟t it? No British movies anymore, 

nothing really. (Strawberry Fields, 1977, Act 1, Scene 4, p. 22) 
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Table 9: The Contextual Factors of Extract (6) 

Contextual Factors Description 

Setting In the middle of Doncaster 

Participants Speaker: Kevin 

Addressee: Nick and Charlotte 

End Classical Fascism 

Keys Stating 

Instrumentalities Informal 

Norms  Political 

Genre Conversation 

 

This scene happens on the motorway. The participants are Nick, Kevin 

and Charlotte. Nick is douting their actions and tries to find out what they 

are up to do. They told him that they were talking about the conditions of 

cinema in Britain before and how it is now after the deteriorating political 

conditions. Fascism in Britain explicitly destroyed the country and 

nothing remained the same. 

a- Types and Functions of Fascism 

The type of fascsim used in this extract is classical fascism. The effect of 

the war appears on people and the country. Kevin describes the situation 

in Britain where there is no freedom anymore and the cinemas closed 

their doors. The function of fascism that used in this extract is stifling 

political liberties. 



 
 

74 

b- Speech Acts 

The representative speech act of stating is used in this extract while 

describing the devastation of the war by the expression “We can‟t even 

keep our cinemas open anymore”. The representative speech act of 

reporting is also used by Kevin in the expression “There‟s the last poster 

see, for the cinema, already fading fast.” The expressive speech act is 

used as well by feeling sorry for what happened to their cinemas because 

of the war. 

c- Presupposition 

Existential presupposition is used in the expression „The Killer Elite‟, and 

“our cinemas” which refers to the existence of these entities.  

d- The Cooperative Principle 

Kevin flouts the maxim of relevance while Nick was questioning what 

they are doing in the middle of Doncaster in such an empty and dark 

place he shifts the attention toward the cinema and how much he adores 

watching films, but he cannot anymore. Kevin opted out of the maxim of 

quality by hiding the truth and shifting the subject. 

e- Rhetorical Trops 

The figure of speech used in this extract is repetition of negative as in the 

sentance “No British movies anymore, nothing really.” 

f- Persuasive Appeals 

Pathos is used as a rhetorical appeal tool in this extract by Kevin, who 

intended to drag the audience‟s intention toward the damage of the war 

and distract Nick from what they actually do there. Logos is also used 

referring to the damage left after the war. 
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Extract 7  

CHARLOTTE: You‟re very drank, aren‟t you? Far too drunk. 

NICK: Am I?(He moves away) Oh no, I‟m not. (Moving further away.) You realise of 

course I could expose the whole organisation now if I wanted, the whole tiny network, 

the whole cobweb of shabby semi-fascist study groups, little grubby fanatics 

whispering about England in corners. Could expose the lot if I wanted. Couldn‟t I? 

„Bye now. I‟ve got to piss. Nice knowing you – or was it? (About to go) But I may be 

back. (He goes.) (Strawberry Fields, 1977, Act 1, Scene 4, p. 24) 

Table 10: The Contextual Factors of Extract (7) 

Contextual Factors Description 

Setting In the middle of Doncaster 

Participants Speaker: Nick - Addressee: Charlotte 

End Classical Fascism 

Keys Stating 

Instrumentalities Formal 

Norms  Political 

Genre Conversation 

 

This scene happens on the highway between Charlotte and Nick. Nick 

was too drunk. He talked about their political party by describing it as a 

semi-fascist group. They hold racial connotations by being opposed to 

non-white and Asian immigration.  

a- Types and functions of Fascism 

The type of fascism used in this extract is classical fascism, where the 

work of the new political movements is highly secret, so fascism is 
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manifested implicitly in this extract. The function of fascism in this 

extract is stifling political liberties. 

b- Speech Acts 

The representative speech act of complaining is used by Charlotte. The 

rep speech act of referring is used by Nick when he refer that he could 

expose their secrets. The commissive speech act of threatening is also 

used by Nick. 

c- Presupposition 

The factive presupposition is used in this extract by the expression “You 

realise of course.” Counterfactual presupposition is also used by using 

the „if-clause‟ in the expression “if I wanted.” This type of 

presupposition indicates that what is presupposed or assumed is not only 

untrue, but it is actually contrary to what is true. Normally, 

counterfactuals suppose that the information in „if-clause‟ is not true at 

the time of utterance.  

d- The Cooperative Principle 

Charlotte flouts the maxim of manner by her response to Nick‟s question. 

He was wondering if they were crazy to go on such a trip through 

England, and she answered, “You‟re very drank, aren‟t you? Far too 

drunk.” They did not opt out of any maxim. 

e- Rhetorical Tropes 

Repetition is the act of repeating words, phrases, and sentences to 

emphasize them, used in this extract as a figure of speech by the 

expression “if I wanted.”  repeated twice and the verb “expose” repeated 

as well. 



 
 

77 

f- Persuasive Appeals 

In reference to rhetorical appeals, logos is used in this extract by referring 

to what he could have done to expose them, but he did not. He expresses 

his feelings. 

Extract 8  

CHARLOTTE: They‟re worse than rats those sort of people.  

NICK: I heard. Extraordinaty thing to say. Come here Charlotte, (He catches hold of 

her arms; the cisterns flush.) They flush a lot those cisterns. Perhaps they‟ve gone 

mad like everything else tonight, can‟t stop flushing. (Up close to her:) Do you think 

there‟s somebody in one of the cubicles now, a special sort of fascist dwarf, that 

comes out at night, never sees daylight at all, comes out when it catches your scent, 

when it knows you‟re in town. (Aggressive.) We are not amused are we? (Loud, 

confident.) You‟re unherving me, charlotte! (Strawberry Fields, 1977, Act 1, Scene 4, 

p. 25) 

Table 11: The Contextual Factors of Extract (8) 

Contextual Factors Description 

Setting In the middle of Doncaster 

Participants Speaker: Nick - Addressee: Charlotte 

End Classical Fascism 

Keys Stating 

Instrumentalities Informal 

Norms Political 

Genre Conversation 
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This conversation takes plase on the motor way between Charlotte, 

Kevin, and Nick. Nick reveals that everything around has changed. He 

does not trust people.  

a- Types and Functions of Fascism 

The type of fascism used in this text is classical fascism. This type of 

fascism emphasizes in the idea that “The more a person deemsabsolute 

equality among all people to be a desirable condition, the further left 

he/she will be on the ideological spectrum. The more a person considers 

inequality to be unavoidable or even desirable, the further to the right 

he/she will be”. This type of fascism believes that violence is the solution 

of any problem, and people are not equal. The function of fascism used in 

this extract is stifling political liberties. 

b- Speech Acts 

The representative speech act of stating is used by Nick explains why 

people behave like this under these circumstances. Nick employs the 

representative speech act of declaring to explain why individuals respond 

in this manner in these political conditions. A directive speech act of 

command is used by the expression “come here”. 

c- Presupposition 

The existantial presupposition is used in this extract by using the 

expression “fascist dwarf”. Lexical presupposition is also used by using 

the quantifiers “every” in “evreything, and everyone”. 

d- The Cooperative Principle 

Nick flouts the quantity maxim by providing more information than the 

situation requires. He does not opted out any of the maxims. 
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e- Rhetorical Tropes 

A simile is used twice as a figure of speech by the expressions “They‟re 

worse than rats those sort of people” and “Perhaps they‟ve gone mad 

like everything else tonight.” She looks down on people by resembling 

them with rats. 

f- Persuasive Appeals 

Pathos is used as a rhetorical appeal. Pathos is used as an emotional 

persuasion through the extract to engage the audience and Charlotte‟s 

emotions to the mode of life in England. Nick expresses his feeling, he 

became so mad when she resembles people with rats. Logos is also used 

by Nick when he gives her facts and reasens of why people behave like 

this.  

 

Extract 9  

NICK (barring her way, smiling): Yes! But you Charlotte, you‟re not quite so simple 

are you? 

CHARLOTTE: Kevin‟s not simple. Can I . . . ? 

NICK (ignoring her): I mean, most extreme right wing cranks, I mean the actual 

activists, are usually bandy, legged little tin soldiers, isn‟t that right? You know those 

typical slightly manic faces, the pictures of them, their eyes staring out at you, full of 

the usual English sort of hatreds, Charlotte, (Watching her closely.) foreigners . . . sex 

. . . change, all that, desperately trying to whip it all up now. (Loud.) Right? You can 

recognise them a mile off: I know. We used to live near one of them when I was a kid, 

who‟s now quite famous, he used to sing to himself, in the street when he saw 

somebody coloured. Yes sing! „Black Beetle, Black Beetle, stick him with a needle‟. 

He did. Not loudly. But you could hear him.  

CHARLOTTE: They‟re pathetic nonentities. 
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NICK: Who?  

CHARLOTTE: The leaders of the National Front. They‟re ridiculous . . . useless. 

(Strawberry Fields, 1977, Act 1, Scene 4, p. 26) 

Table 12: The Contextual Factors of Extract (9) 

Contextual Factors Description 

Setting In the middle of Doncaster 

Participants Speaker: Nick - Addressee: Charlotte and Kevin 

End Generic Fascism 

Keys Stating 

Instrumentalities Formal 

Norms Political 

Genre Conversation 

 

This scene takes place in Doncaster between Nick, Charlotte and Kevin. 

Nick is describing those who belong to an extreme right wing. They 

distinguish between different races and colors. They are totally fascist 

and racist. He refers to all political movements implicitly. Charlotte 

described them as pathetic and ridiculous the National Front leaders. She 

excludes her own party, the English People Party. 

a- Types and fanctions of Fascism 

The type of fascism used in this extract is generic fascism. This type of 

fascism is very similer to racism. Fascists are being totally against 

particuler groupe of people, they fight them just for being different. The 

function of fascism used in this extract is smashing and destroying the 

working class.  
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b- Speech Acts 

The representative speech act of stating and reporting are used by Nick 

describing those who belong to an extreme right wing. And an indirect 

speech act is also used by refering to Charlotte‟s political movement 

implicitly. 

c- Presupposition 

An existential presupposition is used, which refers to the existence of the 

entities named, and by using definite descriptions such as the definite 

article in “The National Front”. A structural presupposition is used by 

using the wh-question “who” and yes-or-no questions in “isn‟t that 

right?”. 

d- The Cooperative Principle 

In reference to breaching the conversational maxims, Nick flouts the 

maxim of quantity by saying more information than the situation 

requires. Charlotte was informative enough, speaking in a relevant 

manner, telling facts, and being orderly. So she kept all of Grice‟s 

maxims. Charlotte does not opt out of the maxims. 

e- Rhetorical Tropes 

A simile is used as a figure of speech by Nick, who makes a comparision 

between what is new and what is old. 

f- Persuasive Appeals 

Ethos is also found as Nick refers to himself as a person of knowledge 

and experience. Pathos is also used by Nick when he expressed his own 

opinion. 
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Extract 10 

KEVIN: People always want superficial reasons for things. (To NICK:) They do, 

don‟t they. So then they can dismiss them. They want easy, obvious reasons for things. 

(Loud, urgent:) Listen to this, Nick. You really out to, you know! But you see I‟ve felt 

these things for a long time. Oh yes. Like a lot of people now. Know this place, this 

country belongs to them. Know it has to be protected. 

NICK (bewildered): Protected . . . 

KEVIN: It‟s not just a question of race - It‟s a question of England. 

NICK (clenched): I‟m not listening to this . . . (Loud.) I‟m just not listening to this, 

Kevin, so you can . . . (Strawberry Fields, 1977, Act 2, Scene 1, p. 35) 

Table 13: The Contextual Factors of Extract (10) 

Contextual Factors Description 

Setting Doncaster 

Participants Speaker: Kevin 

Addressee: Nick  

End  Classical Fascism 

Keys Stating 

Instrumentalities Informal 

Norms  Political 

Genre Conversation 

 

This scene takes place in Doncaster between Nick and Kevin. Kevin 

expresses his feelings by saying that he knows this country belong to 

them. He defences and protects his political movement. 
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a- Types and Functions of Fascism 

The type of fascism used in this extract is classical fascism. The effect of 

the fascist movement on people and the country is shown in this extract. 

The functions of mature fascism became even clearer in each stage of 

fascism, its role was to break a logjam in national politics by a solution 

that excluded socialists. The fanction of fascism used in this extract is 

stifling political liberties. 

b- Speech Acts  

The locutionary act is represented by the physical act of speaking. That 

means that the speaker composes a sentence in a specific context. The 

illocutionary act of the speech is representing by Kevin‟s intention behind 

saying “It‟s not just a question of race - It‟s a question of England.” He 

made the statement that black people are unwanted. The perlocutionary 

act is to express the harsh reality of the country. The representative 

speech act of stating is explicitly issued in the utterance where Kevin 

states the condition of this part of the country to Nick. It reveals the fact 

that English people dislike black people. The expressive speech act used 

as well.  

a- Presupposition 

The existential presupposition is used by using the demonstrative “This 

place”. The structural presupposition is used by using comparison and 

contrast “but” which presupposes that blacks have no place in this 

country.  
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b- The Cooperative Principle 

Regarding breaching the conversational maxims, the characters kept all 

the speech maxims of quality, quantity, manner, and relevance. The 

speakers do not opt out of any maxim. 

c- Rhetorical Tropes 

Dysphemism is used as a figure of speech, a marked form that expresses 

the speaker‟s view or attitude toward a group of people. They use the 

word black to look down on people. 

d- Persuasive Appeals 

Logos is employed in the extract by referring to the logical fact that 

blacks have no place here. Ethos is also found, as Kevin considers 

himself as a source of knowledge. 

 

Extract 11 

CHARLOTTE (really tense): Look, you‟ve got the money haven‟t you? Would you go 

now?  

KID: I‟m allowed to be here. 

CHARLOTTE: But I‟m asking you to leave. I find your being here – I don‟t find it 

very pleasant.  

The KID is pressed up next to her on the tarpaulin. 

KID: You can‟t stop me being here. 

CHARLOTTE (to KEVIN): Are you going to get rid of him please? 

KID: I‟m all right here, aren‟t I? 
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CHARLOTTE (beginning to get desperate): Are you going to go? (She turns to the 

men.) Come on, one of  you make him go away. (Suddenly she screams.) DON‟T YOU 

UNDERSTAND, I CAN‟T STAND HIM BEING NEAR ME - DON‟T YOU 

UNDERSTAND. 

KID: Are you nutty or something? 

CHARLOTTE: MOVE HIM – (Screaming.) GO ON. GO. JUST GO AWAY. JUST 

GET AWAY FROM ME. GET OUT. (Strawberry Fields, 1977, Act 2, Scene 2, p. 40) 

Table 14: The Contextual Factors of Extract (11) 

Contextual Factors Description 

Setting Doncaster 

Participants Speaker: Charlotte - Addressee: A kid 

End Classical Fascism 

Keys Stating 

Instrumentalities Worried 

Norms Conversation 

Genre Political 

 

This scene happens on the motorway between a rondom kid and 

Charlotte. The kid came to ask for money and asked to joining them but 

Charlotte refused that. She has no trust in people. 

a- The Types and Functions of Fascism  

The type of fascism used in this extract is classical fascism, which 

embraces racial connotations by opposing non-white and Asian 

immigration. Fascism is the result of racism, so people were totally 

against blacks. It simply sets the blame for the war on a specific group of 
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people. Also the use violence to get red of them. The function of fascism 

used in this extract is smashing and destroying the working class. 

b- Speech Acts  

The commissive speech act of shouting is used by Charlotte. The 

commisive speech act of command is used by the expression “I‟m asking 

you to leave”. The intimidating expressive is also used by Charlotte to get 

rid of the kid. 

c- Presupposition 

An existential presupposition is used, which refers to the existence of the 

entities named. The structural presupposition is used by using the wh- 

word and by using the comarision word “but”. 

d- The Cooperative Principle 

Regarding breaching the conversational maxims, Charlotte flouts the 

maxim of manner by insulting and shouting in the little kid directly. She 

kept the maxims of quality and quantity. The speaker does not opt out of 

any maxim. 

 

e- Rhetorical Tropes 

The dysphemism is used as a figure of speech, a marked form that 

expresses the speaker‟s view or attitude toward a nother person by using 

the word “nutty”. 

f- Persuasive Appeals 

Logos is employed in the extract by referring to the logical fact that no 

strangers are allowed. Pathos is also used by expressing her anger. 
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Extract 12 

NICK (carrying straight on): No! Worried about what‟s happening to England, 

Worried that things might get worse for her, so Blame it on the Blacks, so round them 

up, ship them off, of course, ship them away, out to sea – (Shouting:) – and then, of 

course, anything else that‟s offensive, remove that as well. 

CHARLOTTE (loud): STOP IT, NICK. Imean it. You won‟t ever shout at me again. 

NICK: Tell me everything now – tell me about the English People‟s Party – 

CHARLOTTE: I‟ve told you all you‟re going to know. 

NICK: Why were you carrying a gun, Charlotte?  

CHARLOTTE: To protect myself against all the leftist groups that know what we‟re 

doing. (Strawberry Fields, 1977, Act 2, Scene 2, p. 42-43) 

Table 15: The Contextual Factors of Extract (12) 

Contextual Factors Description 

Setting In the middle of Doncaster 

Participants Speaker: Nick - Addressee: Charlotte 

End Classical Fascism 

Keys Stating 

Instrumentalities Formal 

Norms  Political 

Genre Conversation 

 

a- Types and fanctions of Fascism 

The type of fascism used in this extract is classical fascism, which is 

considered violence as a political vehicle, is applied unchecked against 

internal opposition and against external enemies who challenge the 

nation‟s progression toward the dream of rebirth and the culmination of 



 
 

88 

this progression in the form of an empire. The function of fascism used in 

this extract is smashing and destroying the working class. 

b- Speech Acts 

The representative speech act of criticizing is used by Nick who belittle 

other characters‟ behaviors and mocking by saying “Blame it on the 

Blacks”. Direct speech act of shouting is used by Charlotte when she told 

Nick “STOP IT” very loudly. The directives speech act of warning is also 

used by Charlotte when she warned Nick by saying “You won‟t ever 

shout at me again.” 

c- Presupposition 

The existential presupposition is used in this extract by using the name of 

an existing entities like “The English People‟s Party”. The strucrural 

presupposition is used by using the Wh- question, which infers with the 

presupposition that the information after the wh-word is known to be the 

case or a fact. 

d- The Cooperative Principle 

Regarding breaching the speech maxims. Nick flouted the maxim of 

manner by asking too much questions. While Charlotte flouted the maxim 

of quantity by refusing to tell Nick every thing about the English People‟s 

Party and she only said “I‟ve told you all you‟re going to know”. The 

characters do not opted out of any maxims. 

e- Rhetorical Tropes 

Dysphemism is the figure of speech used in this extract by using the word 

“Blacks” to refer to a groupe of people. 
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f- Persuasive Appeals 

In reference to rhetorical appeals, pathos is used in this extract by 

expressing their feelings twards Blacks. Ethos is also used by the 

characters who experiend the change of life after the war. 

Extract 13 

NICK: What are you expecting? 

CHARLOTTE (with controlled passion): Look at this – look at it, here. (She gazes out 

across the landscape.) This sprawling mess, those lights up there, that savage light, 

have you ever seen something so horrible, anything so inhuman , more disgusting, it‟s 

degrading. It presses down on us all. Do you know what used to be here – where we 

are now. DO YOU? How can people live with a dread of the future all the time. 

Somebody‟s got to do something. (Strawberry Fields, 1977, Act 2, Scene 2, p. 44) 

Table 16: The Contextual Factors of Extract (13) 

Contextual Factors Description 

Setting In the middle of Doncaster 

Participants Speaker: Charlotte - Addressee: Nick 

End Classical Fascism 

Keys Stating 

Instrumentalities Informal 

Norms  Political 

Genre Conversation 

 

This extract represents a conversation between Charlotte and Nick where 

Charlotte realized how miserable life became after the war and all the 

past they have been through still there is no future for them. This 
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realization leads to the massive devastation caused by the political 

movements that followed the behaviour of fascism. 

a- Types and Functions of Fascism 

The type of Fascism used in this extract is classical fascism that destroyed 

people‟s life, divided them into groups, took away their freedom, and 

spread fear in people‟s hearts. The result of fascism is clearly showed. 

The function of fascism used in this extract is stifling political liberties. 

b- Speech Acts 

Charlotte used the representative speech act of stating and referring by 

mentioning how life has been changed after the war and how people lost 

the hope for better future. She used commisives speech act of command 

by using the verb “look”. She also used the representative speech act of 

suggestion by suggested that someone has to take a step and do 

something “Somebody‟s got to do something”. She used the expressive 

speech act by telling how she feels about the current situation, she feels 

sorry and angry. She used the representative speech act of concluding in 

the expression Do you know what used to be here – where we are now. 

DO YOU? To conclude that they have arrived nowhere in the world 

beacause of wars. 

c- Presupposition  

An existential presupposition is used by using the demonstratives “this”, 

“that”, and “there”. A structural presupposition is also used by asking a 

yes-or-no question “Do you know what used to be here – where we are 

now. DO YOU?” 
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d- The Cooperative Principle 

Charlotte flouts the maxim of quality by exaggerating, while she follows 

a political movement that destroy England as well in one way or another. 

She opted out the maxim of relation by changing the subject and not 

answering Nick‟s questions. 

e- Rhetorical Tropes  

Repetition is used as a rhetorical tool in this extract by Charlotte by 

repeating the verb “look” and the quastion “Do you”. 

f- Persuasive Appeals 

Pathos is utilized by the use of the expressions “horrible, anything so 

inhuman , more disgusting, it‟s degrading”, to express her emotions 

toward the current state of the country. 

 

4.2 Results and Discussion 

This section is intended to sum up the findings of the analysis of fascsim 

in the political play. After analyzing Poliakoff‟s political play 

“Strawberry Fields” (1977). It has been shown that harmless characters 

choose to be fascists to hide thier weaknesses and hesitations. Or, may be, 

to achieve some advantage of others by using violence. In the light of the 

results, it has been obviously shown that classical fascism is the type of 

fascsim that is highly used in the play, it represents 9 frequencies out of 

the total number and reads (69%) as it is shown in Figure (11) below, the 

characters used the classical fascist behaviour of extreme violence that 

reaches the attempt to kill innocent people to defend their political 

tendencies and manifest racism manifestations in their actions as well as 
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the belief of domination over the other. Generic fascism is also used in 

the play by characters where it shapes 4 frequencies from the total 

number with the ratio 30%. 

Figure 11: The Rate of Types of Fascism 

 

The function of stifling political liberties is the function of fascism mostly 

found in the play. It has received a higher percentage than the function of 

smashing and destroying the working class as it is presented in Figure 

(12) below. Although fascists dominated the blacks and tried to avoid 

them and displace the from England and eliminate the working group. 

Still stifling political liberities is more  prevalent and overshadowing the 

behaviour of fascists towards others who follow different political 

movements. The function of stifling political liberities represents 7 

frequencies out of the total number and reads 53%. While destroying the 

working class represents 6 frequencies out of the total number and reads 

46%. 
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Figure 12: The Rate of the Functions of Fascism 

 

Fascism specifically generic fascism has been manifested explicitly by 

characters throughout the play by them standing against certain group of 

people who are called “Blacks”.  

The results of the analysis indicate that, most of the types of speech acts 

are used in the utterances of the characters to make explicit their radical 

and fascist attitudes. However the representative speech act is the most 

common type of speech acts used to demonstrate fascism. It has the 

highest frequency than the other types, it represents 35 frequencies out of 

the total number and reads 64%, while the declarative speech act has 

never been used by characters and got 0%. Commisive represents the 

second most used speech act where it shapes 8 frequencies from the total 

number with the ratio 14%. The following table can summarize the 

overall number of speech acts found in each of the selected extracts of the 

play. 
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Table 17: Frequencies and Percentages of the Types of Speech Acts 

Extract 

No. 
Representative Directive Commisive Expressive Declarative 

1 5 0 0 o 0 

2 3 0 1 0 0 

3 3 2 0 1 0 

4 4 0 0 0 0 

5 3 0 0 0 0 

6 3 0 0 1 0 

7 2 0 1 0 0 

8 2 1 0 0 0 

9 2 0 0 0 0 

10 2 0 0 1 0 

11 0 0 2 1 0 

12 2 2 3 1 0 

13 4 0 1 1 0 

Frequancy 35 5 8 6 0 

Presentage 64% 9% 14% 11% 0% 

 

Regarding the types of presupposition, the table below shows that the 

total number of the presuppositions used in the selected extracts is 46. 

This indicates the writer‟s style that makes his play comprehensive to 

examin fascism in England. Existential presupposition, as indicated in 

table (18), has the highest frequency than the other types which indicates 

the actual being of the entities named. In other words, using existential 

presupposition means that the writer tries to make sure the existence of 

referents, so that his messages displayed openly. As a result, it represents 
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22 frequencies out of the total number and reads 46%. Structural 

presupposition follows existential presupposition where it shapes 13 

frequencies from the total number with the ratio 28%. However, non-

factive presupposition has never been used, it got 0%.  

Table 18: Frequencies and Percentages of the Types of Presupposition 

Presupposition Types Frequancy Presentage 

Existential 22 47% 

Factive 5 10% 

Non-Factive 0 0% 

Lexical 5 10% 

Structural 13 28% 

Counter-Factual 1 2% 

 

From the analysis of the play and as may be seen in Figure (13), the 

characters fails to observe Grice‟s maxims. they flouts all the maxims in 

order to achieve their goals. Consequently, The maxim of manner is the 

most frequently flouted by the characters while the maxim of quantity 

and relation are mostly opted out by characters as it is shown in figureS 

(13) and (14). 
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Figure 13: The Rate of Flouting of Maxims 

 

Figure 14: The Rate of Opting out the Maxims 

 

Concerning the types of rhetorical tropes, reprtition has the highest 

frequency than the other tropes it represents 8 frequencies out of the total 

number and reads 47%, while dysphemism and simile are the second 

mostly used tools by characters, each one of them represents 4 

frequencies out of the total number and reads 23%. Symbol is the least 

tool used by characters in the play as it is shown in figure  (15) below: 
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Figure 15: The Rate of Rhetorical Tropes 

 

According to the persuasive appeals, pathos is highly used by characters 

to express their feelings. It represents 7 frequencies out of the total 

number and reads 36%.  While ethos and logos have equal frequencies 

represent 6 and reads 31%. as shown in the figuer (16) below: 

Figure 16: The Rare of Persuasive Appeals 
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CHAPTER FIVE 

CONCLUSIONS, RECOMMENDATIONS, AND  

SUGGESTIONS FOR FURTHER RESEARCH 

5.1 Conclusions 

After analyzing the thirteenth extracts chosen from the British play 

“Strawberry Fields”, the study concludes the following: 

1- The first hypothesis which states “Classical fascism is the type of 

fascism that is most commonly used in Strawberry Fields, and stifling 

political liberties is the function of fascism mostly found in the play” 

is completely verified. 

2- The second hypothesis which indicates “Fascism has been manifested 

implicitly and explicitly throughout the chosen data” is partially 

validated since fascism has been manifested implicitly only once in 

the selected extracts. 

3- The third hypothesis which reads “Representative speech act is the 

most common type used to demonstrate fascism” is completely 

verified.  

4- The fourth hypothesis which reads “The most types of presupposition 

triggers that are utilized in the data are existential and structural, is 

completely verified. 

5- The fifth hypothesis which states “All the cooperative maxims are 

flouted and opted out in the chosen data” is not verified because only 

the maxims of quantity, quality, and relation are opted out in the 

selected extracts. 
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6- The sixth hypothesis which reads “Repetition, symbol, simile, 

metaphor, and dysphemism are the rhetorical tropes used in the chosen 

play” is refuted. 

7- The seventh hypothesis which reads “Pathos and logos are the types of 

persuasive appeals that are heavily used in the chosen data” is partially 

validated since ethos is also used by characters throughout the play. 

 

5.2. Recommendations 

In view of the results and conclusions of this study, the following 

recommendations can be  recommended: 

1. It is highly recommended for writers and EFL learners to know 

about the pragmatic strategies since they help them in delivering 

information and ideas efficiently and have eyes on largely ignored 

issues underlying language use other than fascism and racism like 

unhealthy ideologies, discrimination, sexism, deception, vulgarity, 

harmony, language abuse, and civilization. 

2. It is also of benefit for lecturers and students of linguistics to get 

familiar with using other pragmatic theories in general, and the speech 

acts in particular and how the speaker can use them to achieve the 

intended meanings as well as to get better understanding of the 

writer’s messages. 

3. It is recommended for researchers to design more models seeking 

for giving pracmatics its own methodological identity. A CDA models 

are also recommended. 

4. It is recommended to apply the model of the study to the Iraqi 

literary work to investigate and shed light on the social critical 

problems of our society. 



 
100 

5.3. Suggestions for Further Studies 

The following suggestions are relevant to the results and conclusions of 

the study:  

1. A Critical Pragmatic Study of Fascism in American Plays.  

2. A Discourse Analysis Study of Fascism in Selected English Political 

Speeches. 

3. A Critical Stylistic Study of Racism in Selected Political 

Advertisement.  

4. Classical fascism in Stephen Polikoff “Bloody Kids”: A critical 

pragmatic perspective.  

5. A Socio-Pragmatic Analysis of Fascism in American debates. 



 
99 

References 

 Abrams, M. H. (1962). the Norton anthology of English 

Lliterature. W. W. Norton & Company. 

 Adorno, T. W. (1973). negative dialectics. Routledge and Kegan 

Paul. 

 Ali, Y. (1989). the holy Quran - English translation of the meaning 

and Commentary. King Fahad Printing Complex. 

 Allan, K. & Burridge, K. (2001). euphemism and dysphemism: 

Language Used As Shield and Weapon. Replica Books. 

 Allan, K. & Jaszczolt, K. (2012). the cambridge handbook of 

pragmatics. Cambridge University Press. 

 Aristotle A. K. (2000). fascist ideology: territory and expansionism 

in Italy and Germany, 1922–1945. New York 

 Austin, J. (1962). how to do things with words. Oxford University 

Press. 

 Baktalaia, de Lis Andrade, Leal. (2021). about language and 

fascism: configurations of the barthesian look. Vol. 65. 

https://doi.org/10.1590/1981-5794-e12459 

 Belsey, C. (1980). critical practice. Methuen. 

 Birner, B. (2013). introduction to pragmatics. Wiley-Blackwell. 

 Blakemore, D. (1992). understanding utterances. Blackwell. 

 Bloor, M. & Bloor, T. (2013). the practice of critical discourse 

analysis: an introduction. Routledge. 



 
100 

 Bobbio, N. (1972). “Riforme E Rivoluzione” in P. Farceti, (Ed.), 

Politica e Società, Florence, La Nuova Italia. 

----------, & Matteucci, N. )Eds.(. (1981). Diccionario De Política. 

Siglo XXI. 

 Bolinger, D. (1980). Language: The Loaded Weapon: The Use and 

Abuse of Language Today. Longman.  

 Brown, G., Yule, G. (1983). Discourse Analysis. Cambridge 

University Press. 

 Brown, P. G. (1980). Characterizing Indirect Speech Acts: 

American Journal of Computational Linguistics, 6(3-4),150-166. 

https://aclanthology.org/J80-3002 

 Brown, R. , Gillman, A. (1960). Pronouns of Power and Solidarity. 

In: T. A. Sebeok (Ed.). Style in language (pp. 253-276). MIT Press. 

 Bull, J. (1984). New British Political Dramatists (Basingstoke: 

Macmillan) (1994) „Poliakoff, Stephen‟, in M. Hawkins-Dady 

(Ed.), International Dictionary of Theatre Playwrights. Detroit, MI 

and Washington. St James Press 

 Bunnin, N., Yu, J. (2004). The Blackwell Dictionary of Western 

Philosophy. Blackwell Publishing Limited. 

 Burke, K. (1969). A Rhetoric of Motives. California University 

Press. 

 Celce-Murcia, M., Olshtain. (2000). Discourse and Context in 

Language Teaching. Cambridge University Press. 

 Chen, X. (2020). Critical Pragmatic Studies on Chinese Public 

Discourse. Routledge. 

https://aclanthology.org/J80-3002


 
101 

 Chen, Y., Deng, S., Kwak, D., Elnoshokaty, A., & Wu, J. (2019). 

A Multiappeal Model of Persuasion for Online Petition Success: A 

Linguistic Cue-based Approach. Journal of the Association for 

Information Systems, 20(2), 105-131. doi: 10.17705/1jais.00530. 

 Copsey, N. (2004). Contemporary British Fascism: The British 

National Party and the Quest for Legitimacy. Palgrave Macmillan. 

 Cross, Kelly J. (2020). Racism is the Manifestation of White 

Supremacy and Antiracism is the Answer. Journal of Engineering 

Education. 109 (4), 625-628. doi:10.1002/jee.20362. ISSN 1069-

4730. 

 Cruse, A. (2006). A Glossary of Semantics and Pragmatics. 

Edinburgh University Press Limited. 

 Cutting, J. (2002). Pragmatics and Discourse. University Press. 

 Dahl, R. A. (1957). The Concept of Power. Behavioral science, 

2(3), 201-215. 

 Davies, P., Lynch, D. (Eds.). (2002). Routledge Companion to 

Fascism and the Far Right. Routledge. 

 Davis, K., Leijenaar, M., and Oldersma, J. (1991). The Gender of 

Power. Sage Publications. 

 Eagleton, T. (Ed.). (1994). Ideology. Longman Publishing. 

 Eccleshall, R. (1984). Political Ideologies: An Introduction. 

Hutchinson. 

 Etaywe, A. S. (2017). A Pragmalinguistic and Sociopragmatic 

Study of Praise and Criticism in Academic Writing: The Case of 

Arabic Academic Book Reviews. International Journal of 

https://doi.org/10.1002%2Fjee.20362
https://doi.org/10.1002%2Fjee.20362
https://en.wikipedia.org/wiki/Doi_(identifier)
https://doi.org/10.1002%2Fjee.20362
https://en.wikipedia.org/wiki/ISSN_(identifier)
https://www.worldcat.org/issn/1069-4730
https://www.worldcat.org/issn/1069-4730


 
102 

Humanities and Cultural Studies, 4(2), 87-121. 

https://www.researchgate.net/publication/322696614 

 Fadaee, E. (2011). Symbols, Metaphors and Similes in Literature: 

A case Study of Animal Farm. Journal of English and Literature, 

2(2), 19-27. 

 Fairclough, N. (1989). Language and Power. Longman. 

-------------- (1992). Discourse and Social Change. Polity Press. 

-------------- (1995). Critical Discourse Analysis: the Critical Study 

of Language, (2
nd

 ed.). Longman.  

-------------- (1996). A Reply to Henry Widdowson‟s “Discourse 

Analysis: A Critical View”. Language and Literature. 5(1), 49-56. 

-------------- (2001). Language and Power. Pearson Education 

Limited. 

-------------- (2002). Critical Linguistics: CDA. In Malmkjær, K. 

(2002). The Linguistics Encyclopedia (2nd ed.). Routledge. 

 Fischer , A. (1994). Repitition. Gunter Narr Verlage Tubingen. 

 Foss, S. (1996). Rhetorical Criticism: Exploration and Practice. 

Waveland Press. 

 Foucault, M. (1979). On Governmentality. Ideology & 

Consciousness, 6, 5-22. 

------------ (1980). Power-knowledge: Selected interviews and other 

writings:1972-1977. Harvester Press. 

 Geddes, J. (2016). The Persuasion Triad – Aristotle Still Teaches. 

Interaction Design Foundation. 



 
103 

 Grice, H. (1975). Logic and Conversation. In Syntax and Semantics 

3: Speech Acts, P. Cole and J. Morgan (Eds.). (pp. 41-58). 

Academic Press.  

 Griffin, Roger. (1991). The Nature of Fascism. Pinter Publishers 

Limited. 

-------------- (2002). Cruces Gamadas Y Caminos Bifurcados: Las 

Dinámicas Fascistas Del Tercer Reich in Anton Mellon, Joan 

(coord.): Orden, Jerarquía y Comunidad. Fascismos, Dictaduras y 

Postfascismos en la Europa Contemporánea. Tecnos. 

 Guillaumin, C. (1995). Racism, Sexism, Power and Ideology. 

Routledge. 

 Harris, R. (2008). Writing with Clarity and Style: A Guide to 

Rhetorical Devices for Contemporary Writers. Taylor ꝸ Francis. 

 Hauser, G. (2002). Introduction to Rhetorical Theory. Waveland 

Press, Inc. 

 Hadi, A. (2013). A Critical Appraisal of Grice‟s Cooperative 

Principle. Open Journal of Modern Linguistics, 3(1). 

 Herzog, B. (2016). Discourse Analysis as Social Critique: 

Discursive and Non-Discursive Realities in Critical Social 

Research. Palgrave Macmillan. 

 Horkheimer, M. (1975). Critical Theory : Selected Essays by Max 

Horkhmeir. Continuum Publishing Corporation. 

 Horn, L., Ward, G. (2006). The Handbook of Pragmatics. 

Blackwell. 



 
104 

 Howells, C. (Ed.). (2004). French Women Philosophers: A 

Contemporary Reader. Routledge. 

 Huang, Y. (2007). Pragmatics. Oxford University Press. 

-------------- (2014). Pragmatics (2nd ed.). Oxford University Press. 

 Hymes, D. (1974). Ways of Speaking. in Explorations in the 

Ethnography of Speaking, R. Bauman and J. Scherzer (Eds.). 

Cambridge University Press. 

 Juteau-Lee, D, (1995). Introduction (Re)constructing the 

Categories of “Race” and “Sex”: the work of a Precursor. In 

Guillaumin, C., Racism, Sexism, Power and Ideology. Routledge. 

 Kallis, A. (2000). To Expand or Not to Expand? Territory, Generic 

Fascism and the Quest for an „Ideal Fatherland‟. Journal of 

Contemporary History. 38(2), 41- 49. 

 Keenan, Edward L. (1971). Two Kinds of Presuppositions in 

Fillmore, Charles J., and D. Terence Langendoen (eds.). (1971). 

Studies in Linguistic Semantics. New York: Irvingtnon.  

 Kennedy, G .A. (1991). Aristotle on Rhetoric: A Theory of Civic 

Discourse. Oxford University Press. 

 Knight, C. D. (1998). Approaches to the Evolution of Language: 

Social and Cognitive Bases. Cambridge University Press.  

 Korta, K., Perry, J. (2011). Critical Pragmatics: An Inquiry into 

Reference and Communication. Cambridge University Press. 

 Korta, K., Perry, J. (2013). Highlights of Critical Pragmatics: 

Reference and the contents of the utterance. Intercultural 

Pragmatics; 10(1), 161- 182. 



 
105 

 Kyrala, C. (2009). Corpus Tools and the Linguistic Study of 

Ideology: Searching for Fascism in Atlas Shrugged. 

URL={https://api.semanticscholar.org/CorpusID:102341854}  

 Laclau, E. (1977). Politics and Ideology in Marxist Theory: 

Capitalism - Fascism - Populism. NLB. 

 Lakoff, G., Mark J. (1980). Metaphors We Live by. University of 

Chicago Press. 

 Landy, M. (1986). Fascism in Film: The Italian Commercial 

Cinema, 1931-1943. Princeton University Press. 

 Larrazabal, J. and Koorta. K. (2002). Pragmatics and Rhetoric for 

Discourse Analysis: Some Conceptual Remarks. Manuscrito: 

Revista Internacional de Filosofia, 25(2), 233-248. 

 Leech, G. (1983). Principles of Pragmatics. Longman. 

 Locher, M. A. (2004). Power and Politeness in Action: 

Disagreements in Oral Communication. Mouton de Gruyter. 

 Mehdi, W. (2020). A Critical Pragmatic Study of Racism as 

Conceptualised in the Glorious Quran. Journal of College of 

Education for Women. 31(2). 

 Melefa, O., Emeka, T. (2014). A Critical Pragmatic Analysis of the 

Discursive Expression of Power and Dominance in Chinua 

Achebe‟s Arrow of God. An African Journal of New Writing. 52, 

153-175. 

 Mellon, J. (2008). The Core Ideas and Axioms of Classical Fascism 

(1919-1945). Institut de Ciències Polítiques i Socials. 

 Mey, J. (1993). Pragmatics: An Introduction (1st ed.). Blackwell. 



 
106 

----------- (2001). Pragmatics: An Introduction (2nd ed.). Blackwell 

Publishing. 

----------- (2009). Concise Encyclopedia of Pragmatics (2nd ed.). 

Elsevier Limited. 

 Michael. M. (2005). Fascists. Cambridge University Press. 

 Mooney, A., Betsy, E. E. (2015).  Language, Society and Power:  

An Introduction (4
th

 ed.). Routledge.  

 Morris, C. (1938). Foundations of the Theory of Signs. University 

of Chicago Press. 

 Mosher, D, L. (1992). Ideological Presuppositions. Journal of 

Psychology & Human Sexuality, 4(4), 7-29, DOI: 

10.1300/J056v04n04_02. 

 Nelson, R. (2011). Stephen Poliakoff “on Stage and Screen”. (pp. 

103-109) Methuen Drama. 

 Pandey, R. (2008). Speech Act and Linguistic Communication. 

Concept Publishing Company. 

 Passmore, K. (2002). Fascism: A Very Short Introduction. Oxford 

University Press. 

 Paxton, R. O. (2004). The Anatomy of Fascism (1
st
 ed.). (pp. 218). 

Alfred A. Knopf.  

 Pennycook, A. (1994). Incommensurable Discourses: Applied 

Linguistics. 15(2). Oxford University Press 

 Perrine, L. (1970). Literature: Structure, Sound and Sense. 

Harcourt Brace Jovanovich, INC. 



 
107 

 Poliakoff, S. (1977). Strawberry Fields. Expression Printers 

Limited. 

 Rattansi, A. (2007). Racism: A Very Short Introduction. Oxford 

University Press. 

 Reeves, F. (1983). British Racial Discourse: A Study of British 

Political Discourse about Race and Race-related Matters. 

Cambridge University Press. 

 Riley, D.  (2018). Theses on Fascism and Trumpism. 

 Robert, Eccleshall. (1984). Political Ideologies: An Introduction. 

Hutchinson. 

 Roberts, W. R. (1954). Rhetorics in Aristotle: Rhetorics and 

Poetics. (pp. 3-218). Random House, Inc.  

 Rogers, R. (2004). An Introduction to Critical Discourse Analysis 

in Education. Lawrence Erlbaum Associates. 

 Searle, J. (1969). Speech Acts: An Essay in the Philosophy of 

Language. Cambridge University Press. 

-------------- (1975). A Taxonomy of Illocutionary Acts. Language, 

Mind, and Knowledge, Minneapolis Studies in the Philosophy of 

Science, 7, (pp. 344- 369). Cambridge University Press. 

------------ (1976). A Classification of Illocutionary Acts, Language 

in Society, 5(1), 1- 23. 

------------ (1979). Expression and Meaning. Cambridge University 

Press. 

 Seliger, M. (1976). Ideology and Politics. Routledge 

https://www.google.iq/search?hl=zh-CN&tbo=p&tbm=bks&q=inauthor:%22Robert+Eccleshall%22&source=gbs_metadata_r&cad=7


 
108 

 Shaw, H. (1881). Dictionary of literary terms. McGraw-Hill, Inc. 

 Shanon, B. (1976). On the Two Kinds of Presuppositions in 

Natural Language. Foundations of Language, 14(2), 247-249. 

Springer. http://www.jstor.org/stable/25170057  

 Shrawan, A. (2019). The Language of Literature and its Meaning: 

A Comparative Study of Indian and Western Aesthetic. Cambridge 

Scholars Publishing. 

 Soucy, R. (1995). French Fascism: The First Wave, 1924-1933 (1
st
 

ed.). Yale University Press 

 Stalnaker, R. C. (1972). Pragmatics. In Donald Davidson and 

Gilbert Harman (eds). Semantics of Natural Language. New York 

University Press.  

 Surtees, V. (2016). Beliefs about Language Learning in Study 

Abroad: Advocating for a Language Ideology Approach. The 

Interdisciplinary Journal of Study Abroad, XXVII, (pp. 85-103). 

 Swann, J, Deumert, A., Lillis, T. & Mesthrie, R. (2004). A 

Dictionary of Sociolinguistics. Edinburgh University Press. 

 Stackelberg, Roderick. (1999). Hitler’s Germany. Routledge. 

 Styan, J. L. (1975). Drama Stage and the Audience. Cambridge 

University Press. 

 Thomas, J. (1995). Meaning in Interaction: An Introduction to 

Pragmatics. Routledge. 

 Thornborrow, J. (2002). Power Talk: Language and Interaction in 

Institutional Discourse. Longman. 

http://www.jstor.org/stable/25170057


 
109 

 Todorov, T. (1993). On Human Diversity: Nationalism, Racism, 

and Exoticism in French Thought. (pp. 90-94). Cambridge. 

Harvard University Press.  

 Trotsky, L. (1996). Fascism: What It Is and How to Fight It. 

Pathfinder Press. 

 Van Dijk, T. (1993). Elite Discourse and Racism. Sage Series on 

Race and Ethnic Relations, 6. Sage Publications. 

------------- (1998). Ideology: A Multidisciplinary Approach. Sage 

Publications Limited. 

-------------- (2005). Racism and Discourse in Spain and Latin 

America. John Benjamins Publishing Company. 

-------------- (2008). Discourse and Power. Palgrave Macmillan. 

 Verschueren, J. (1999). “Whose Discipline? Some Critical 

Reflections on Linguistic Pragmatics”. Journal of Pragmatics, 31, 

869-879. 

---------------- (2012). Ideology in Language Use: Pragmatic 

Guidelines for Empirical Research. Cambridge University Press. 

 Watts, R. (1991). Power in Family Discourse. Mouton de Gruyter. 

 Weber, M. (1978). Economy and Society: An Outline of 

Interpretive Sociology. University of California Press. 

 Weiss, G., and Wodak, R. (Ed.). (2003). Critical Discourse 

Analysis: Theory and Interdisciplinarity. Palgrave Macmillan. 

 Widdowson, H. G. (1995). Discourse analysis: A Critical View. 

Language and Literature. 4, 157- 172. 



 
110 

 Wien, P. (2012). Arab Fascism - Arabs and Fascism: Empirical 

and Theoretical Perspective.  

 Wodak, R. (2002). Aspects of Critical Discourse Analysis. ZfAL, 

36, 5-31. 

-------------- (2007). Pragmatics and Critical Discourse Analysis: A 

cross-disciplinary inquiry. Pragmatics & Cognition. 15(1), 203-

225). 

------------, Meyer, M. (Eds.). (2001). Methods of Critical 

Discourse Analysis. Sage Publications Limited. 

--------------, Chilton, P. (Eds.). (2005). A New Agenda in (Critical) 

Discourse Analysis. John Benjamins Publishing Company.  

 Wolfreys, J., Robbins, R., Womack, K. (2006). Key Concepts in 

Literary Theory (2nd ed.). Edinburgh University Press. 

 Woodley, D. (2010). Fascism and Political Theory Critical 

Perspectives on Fascist Ideology. Routledge. 

 Wrong, D. H. (1980). Power – Its Forms, Bases and Uses (2nd 

ed.). Harper & Row. 

 Yepez, Estrella, I. (2018). The Reemergence of Fascism. 

 Yule, J. (1996). Pragmatics. (1st ed.). Oxford University Press. 















































































































 
 

54 

Figure 10: The Model of Analysis  

The model is based on Searle’s (1979), Yule’s (1996), Grice’s (1975), Harris’s (2008), and Aristotle’s (Kennedy, 1991). 
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