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Abstract

The search paper (The Aesthetics of formation in works of the
ceramist Samer Ahmed) consists of four chapters. The first is about
the search paper systematic frame, the search paper problem which
Is focused on the following two questions: Does the formation of the
two dimension ceramic surface have aesthetics? What is the
aesthetics type embodied in the works of the ceramist Samer Ahmed?
The paper's importance is clear because it is cognitive achievement
that invests the formation and it's aesthetics interpretation in the
works of the ceramists Samer Ahmed. The students of fine arts
colleges and those who study plastic arts will benefit from this paper.
The goal of the search paper is to identify the aesthetics of formation
in works of the ceramist Samer Ahmed. The paper limits are about
the aesthetics of formation in works of the ceramist Samer Ahmed
from the period 2013 to 2015 in Babil. The chapter ends with
identifying some expressions mentioned in the paper's title. The
second chapter is about the theoretical frame of the paper which
consists of three topics. The first is about following the concepts of
aesthetics and beauty, the second is about the concept of formation
and it's applications in the ceramics while the third is about
identifying the biography of the ceramist Samer Ahmed. The third
chapter is about the procedures including the search paper
population, consisting of 7 templates, research sample , consisting of
4 templates, and research method and tool. The last chapter is about
the results, recommendations, and references.
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